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Record Prices 
Are Brought By 
Stillman Art 


Thirty-seven Paintings Bring 
$716,950 at Auction in Ameri- 
can Art Association. Rem- 


brandt Sold for $20,000 


The thirty-seven pictures which con- 
stituted the Stillman collection were sold 
at auction in The American Art Galleries 
The 


total, $716,950, is, we believe, an Ameri- 


on the evening of February 3rd. 


can record for a single session and the 
price paid for Rembrandt’s “Titus in an 
$270,000, mark 
which has stood since the Yerkes sale in 
1910, 

At least twelve hundred persons had 


Armchair,” breaks a 


crowded themselves into the sale room 
before Mr. H. H. Parke took his place 
in the auctioneer’s rostrum. Almost all 
of the important dealers in New York 
were either represented or in attendance. 
There were several directors of museums 
and many prominent 


American collec- 


tors. The audience was tense and ex- 
cited. Everyone felt that he was part of 
a great event in art history. 

The story of the highest price paid at 
It is not 
so well known that the picture which 


the sale has already been told. 


brought this great price was sold to Mr. 
Stillman by Wildenstein and Company 
for not quite $100,000, nor that the ‘“Hal- 
berdier” by Pontormo, which brought 
$39,000 at this sale, was purchased in 
1907 for $10,000. Last summer Mr. C. 
C. Stillman paid $350 for a small picture 


by Frederic Schall, The picture brought 


$1,700 at the sale. 
For a comparison in rise of values 
some of the figures from the great 


Yerkes sale conducted by the American 
\rt Association in 1910 are of interest. 
In that sale the highest price, $137,000, 
was given for a Hals for which Mr. 
Yerkes paid $35,000 and a Van Ostade 
bought for $800 brought $32,400 at auc- 
tion. It is interesting, also, that a 
blanket offer of $1,300,000 for the three 
hundred pictures is said to have been 
made and withdrawn before the sale by 


Duveen Brothers and that they sold for 


$1,693,350. A few months ago a careful 


expert appraisal of the Stillman collec- 
tion was made at $500,000, over two hun- 
dred thousand less than 
brought at auction. 

Great credit should be given to the 
American Art Association for its care in 
cataloging and exhibiting the pictures 
and the conduct of the sale, all factors 
which contributed largely to its success. 
It is a sale about which there can be no 
regrets. And, although prices were paid 
which reflect the rare quality of the pic- 
tures offered, it has been proven many 
times that really fine works, even though 
they command big prices, are much less 
expensive than “bargain” pictures. 

A record of the prices paid for the 
Paintings, with titles, sizes and pur- 
chasers, follows: 

1 


the pictures 


Corot, Jean Baptiste Camille, Pencil 
drawing, The Shipyard, 12% x 16% 


qo ches; A, Oetingeres cis caved ces $250 
’ “ : hat 
=—Schall, Jean Frederic, Painting on 
panel, Jeune Femme dan uff Parc, 


. (4 x 6 inches; Edouard Jonas.... 1,700 
%—Fox, G. M. British XIXth cen- 


tury, painting on panel, Mare and 
Foal 10 x 12 inches; F. K. 
Searges ..s.iuccieaeeaeretas 300 


t—Fox, G. M. Painting on panel, 
Mare and Foal, 10% x 12% inches; 


"ae JK. - Stute usaeekcuseesaesnens 300 
o—H tring, John Frederick, British, 
1795-1865; painting on panel, Mare 
and Foal, 10% x 12% inches; F. K 
5 PROS . osu cc cdhas cea 1,100 
6—Herring John Frederick, Chestnut 
Mare and Foal, painting on panel, 
104 x 12% inches; J. S. Phipps... 1,450 


(Continued on page 7) 
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“GLADYS 


In the exhibition of American Art presented by 


BOSTON MUSEUM 
BUYS FINE DEGAS 


BOSTON.—A canvas of 


usual charm, Carriages at the Races, by 


small un- 


Edgar Degas, has recently been added to 
the Museum collection of paintings by 
purchase from the Herbert James Pratt 
Fund, the Bulletin of the Museum re- 
ports. The picture has had a history 
full of interest. Painted in 1873, it was 
shown in the First Exhibition of Im- 
pressionists (1874) under the title Aur 
Courses en Province. At that time it 
belonged to the famous singer Gabriel 
Faure, but it later came into the posses- 
sion of the Durand-Ruel family, where 
it has remained until the present. It 
was brought before the public again in 
the Exhibition of the Second Empire in 
the Musée des Arts Decoratifs in 1922. 
The picture is reproduced in Paul La- 
fond’s elaborate work Degas, also in the 
studies by P. A. Lemoisne and Paul 
Jamot, and is discussed in authoritative 
volumes on French painting of the pe- 
riod. There can be no question of the 
distinction which it adds to the Museum’s 
collections. 

The work of the painter is divided into 
several series, the three most important 
being race-courses, dancers, and women 
at their toilette, although he also made 
many studies of “Les Blanchisseuses’ 
and “Les Repasseuses.” Carriages at the 
Races obviously belongs to his race- 
course group and may happily hang as a 

(Continued on page 4) 





and now open at the Anderson Galleries. 


Khmer Sculptures 
Feature Loo Exhibit 
At Wildenstein’s 


The most important feature of the C. 
T. Loo collection 
Wildenstein Galleries is 
Khmer which 
notable examples various phases of the 
art from the classical Xth, XIth and 
XIIth centuries down to the transition 
between Khmer and Siamese art in the 
XIVth century. There are several ex- 
cellent examples of Siamese XI Vth and 
XVth century sculpture, some early In- 
dian specimens and finally later pieces of 
the XVIth and XVIIth century, whose 
interest is iconographic, rather than 
aesthetic. In addition to the Khmer and 
Indian group, there is an_ interesting 
Chinese room with bronzes and potteries 
of the early period. These, however, are 
of less interest than the Khmer speci- 
mens owing to their more frequent ap- 
pearance in exhibitions and museums. 

The. earliest piece shown in an Indian 
IInd century white marble low relief 
fragment, in which the head of the 
Buddha is similar to one in the Boston 
Museum. The movement of the figure 
with its uplifted arm waving the fly 
whick is very beautiful while the treat- 
ment of drapery has a flowing grace 
that still remains ascetic. Next in point 
of chronology comes a not very impres- 
sive sculpture of the classic Gupta school 

(Continued on page 9) 
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sculptures, 


International Pictorial ‘Newspaper of cArt 


second class mail 
under Act of March 


Entered as 
N.Y. P. OG. 


By ABBOTT H. THAYER 


the Associated Dealers in American Painting 


THE CA’ D’ORO AND 
ITS RESTORER 


VENICE.—A few days ago there was 
thrown open to the public the restored 
and beautiful Palace which is one of the 
precious heritages of Venice. This is 
the famous “Ca’ d’Oro,” or house of 
gold, so called from its magnificent 
facade, enriched formerly with gold and 
many colored decorations. It was built 
in the XVth century by the patrician 
Marino Contarini, and was long noted 
for its grandeur and beauty. But time 
wrought its devastating work upon it, 
and it had been for some time falling 
into decay, until there was little left of 
its former splendor. There were many 
laments for its decadence. 

Then, in 1894, there came to the rescue 
a man who was not only a connoisseur 
of art, but who had money enough to 
carry out what he wanted, with the re- 
sult that he bought the ancient Palace 
and gave himself to the work of its re- 
storation with an enthusiasm which 
ended only with his death in 1922. His 
family then carried on his undertaking 
and the State lent its aid, so that now 
the opening ceremony—at which were 
present the Duke of Bergamo, repre- 
senting the King, and a large number of 
the important authorities on art in Italy 
—has taken place and one may see this 
splendid building in its original state 
and adorned with treasures of high ar- 
tistic value. 

The Baron Giorgio Franchetti spared 

(Continued on page 2) 
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DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


PRICE 15 CENTS 


3, 1879 


Exhibition of 


American Art 
Now Open 


Associated Dealers in American 
Painting Show Over Three 
Hundred Works by Native 


Painters, Sculptors and Etchers 


The exhibition of American art from 
the the members of the 
Associated Dealers in American Paint- 
ing was opened to the public on Tuesday, 
February 8th. It is to remain on view 
until February 26th and each of the 
works shown is for sale. The exhibition 
is the first cooperative one arranged by 
the Association and the members have 
contributed paintings which they believe 
best represent the American art in which 
they deal. The members are M. Knoed- 
ler & Co., C. W. Kraushaar, E. C. Bab- 
cock, John Hanna, Macbeth Gallery, E. 
& A. Milch, Inc., Kennedy & Co., Casson 
Galleries, Gage Galleries, Ferargil, Inc., 
O’Brien Galleries, J. J. Gillespie & Co. 
and Ainslie Galleries. 

In the foreword to the catalog Mr. F. 
Newlin Price has sought to awaken na- 


collections of 


tional pride in art, to stimulate apprecia- 
tion of the American School. “We give 
you,” writes Mr. Price in closing, “Art 
American.” 

Certainly the exhibition has a sharp 
American flavor. It 


Munich 


founded on sturdy 


much to 
but it is 
American virtues. It 


owes 


and less to Paris, 


is a well corseted show, a little prim, a 
little conscious of its rectitude. It might 
have been called “Americana,” for it is 
primarily a collector’s show, an historical 
display which creates an illusion of a 
past which may well be regretted. 
America in the Nineties and early years 
of the present century presented a shining 
refinement, of 
courteous relations and pleasant thoughts. 


surface of culture and 
Women were by canon virtuous and men 
their natures under 
If there were undercur- 
rents, as present-day commentators would 
have us believe, they were ignored, pro- 
fessionally at least, by the painters. 
Their commerce was with the cultured 
and correct and for that reason they 
have preserved for us tangible evidence 
of all that was gracious in American 
life of the past two generations. The 
record is important for the historians of 
either social conditions or art, for in an 
over ardent search for “realism” in the 


concealed baser 


starched linen. 


history of the immediate past we are in 
danger of forgetting its finer qualities. 

We are given, in this exhibition, not 
all of “Art American” but rather a 
glimpse of the sincere, capable painting, 
some of it of fine quality, which was one 
of the ornaments of a vanished social 
order. The artists whose work domi- 
nates this exhibition, Twachtman, Thayer, 
Martin, Weir, Ryder and Fuller were, 
with a few others not so well represented 
here, leaders in art. They are still the 
leaders of the American school to which 
this exhibition is devoted. 

For although outnumbered two to one, 
the men who have died seem a more 
vital force in art than the living painters. 
Perhaps it is because the great majority 
of the living men included in this group 
seem still to be followers, none of them 
quite able to assume the leadership 
which death has left vacant. With few 
exceptions and in spite of dates this ex- 
hibition is one of American art in the 
late XIXth century. It is quite com- 
plete: few great names are missing or 
unworthily represented. The exceptions, 
works which show a closer touch with 


contemporary life, are chiefly confined to 
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FINE ART SOCIETY 


Established 1876 ' 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
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Catalogues on Application 
PAINTINGS AND WATER- 
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Sole Publishers of the Etchings of 


Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 
and others 








THE ABBEY GALLERY 
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2, Victoria Street, London, 5. W.1 


Etchings and Watercolours 
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SLOANE GALLERY 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 
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“THE RACE TRACK” 
In the A. D 


2 


By A. P. RYDER 


A. P. Exhibition at the Anderson Galleries 








Associated Dealers 
Show American 
Paintings 





| 
| (Continued from page 1) 

| the watercolors and etchings. In the 
former Prendergast, in the latter Hopper, 
Jerome Myers and Sloan are easily the 
| leaders. 

The canvases represent, then, a definite 
\school, that of the finest conservative 
| American painting of the past half cen- 
'tury. One may ignore dates and con- 
|sider the exhibition as a unified expres- 
'sion of a great period in American art. 
Only Prendergast and Du Bois will seem 
anachronistic. 


As a group the exhibition maintains a 
high standard. There are a few regret- 
able omissions as well as a very limited 
number of works which fall below the 
general standard, but the extremely diffi- 
cult task of selection has been very well 
|done. There is variety and life in the 
| show, the latter contributed by a very 
considerable number of works of endur- 
ing quality. 
portraits by Thayer, “Gladys,” which we 
illustrate here, and “Alice Rich.” The 
| former is one of the most spirited paint- 
ings in the exhibition and the quick, free 
brush strokes define forms that are sculp- 
The “Portrait of Alice Rich” 
It is beauti- 
fully painted and though it has less fire 
than the other it has lost none of the 
solid qualities. Both and 
Ryder splendidly the 
former by two amazing landscapes and 
a figure; the latter by “Macbeth and the 
Witches” and “The Race Track.” Beauty 
of color and tone as well as skillful 
handling give the Twachtman landscapes 
a high place and make credible the state- 
ment that he was “one of the three best 
painters in America.” The Ryders, both 


Among these are two fine 


turesque. 
|is more carefully finished. 


Twachtman 
are represented, 
| 


of which were exhibited on loan at the 
Metropolitan Museum for several years, 
must be familiar to everyone. “Macbeth 





HUNTINGTON GIVES 
ACADEMY $100,000 


Archer M. Huntington 
$100,000 to the 


Academy of Arts and Letters, of which 


has made 


a gift of American 
he is a member, to establish a perma- 
exhibitions in 
the 


nent fund to finance art 


continuing series at the gallery, 
Academy has announced. 

Mr. Huntington has long been a sup 
porter of the Academy and gave the 
money for the present building at 633 
West 155th Street. Dr. Nicholas Mur- 
ray Butler, Chancellor of the Academy, 
that Mr. Huntington’s gift 
would make possible a permanent policy 
for the Academy, 


explained 


Members of the 
Daniel 


Academy include 
Chester French, George Brush, 


Frederick MacMonnies, Childe Hassam 


and Charles Dana Gibson. Artists of 
earlier generations who were members 
include Saint-Gaudens, Sargent , La 
Farge, Winslow Homer and Kenyon 
Cox. 








have chosen to illustrate, is almost im- 
possible to photograph, but both pictures 
are fine and among the best in the exhi- 


bition. ‘Fwo Homer Martins are in- 


cluded and “Near Lake Mahopac,” illus- 


trated here, is delightful in color and 


finely composed. A simple and charming 


portrait by J. Alden Weir and George 


Fuller’s “Fidalma” are important pic- 


tures. One of George Luks’ best works, 


’ 


“Little Madonna,” deserves a place with 
the ranking paintings among which an 


early Chase, “Boy Smoking,” must also | 


be included. 
This list of fine works is far 
complete but, with the exception of the 


from 


Du Bois and the Prendergast which be- 
long to a period not under discussion, 
Whistler’s the pictures 
mentioned are, we 
the exhibition. 


and “Carlyle,” 


believe, the finest in 


Saturday, February 12, 1927 


THE CA’ D’ORO AND 
ITS RESTORER 
(Continued ask page 1) 


neither pains nor expense in carrying out 
his plan of bringing back the Palace to 
what it had been in the early Renais- 
ance. Not only did he repair and set 
in order its architectural construction 
but he collected valuable furnishing for 
its stately rooms. Rare tapestries, mag- 
nficent furniture and great pictures fill 
them, among these latter being master- 
pieces by Mantegna, Van Dyck, Titian 
and the painters of the Venetian School. 
There are also choice marbles and 
bronzes. 

Baron Franchetti restored the facade 
and the inner court, with its well of red 
marble carved with children’s and youths’ 
heads and allegorical bas-reliefs. This 
bears the date of 1427 and is especially 
interesting, aside from its beauty, as be- 
ing the earliest known work of the great 
Venetian sculptor, Bartolomeo Buon. 

_In the adjacent Palazzetto Giusti del 
Giardino an interior wing was demol- 
ished in order to let in light to the 
“Ca’ d'Oro,” this being done by _per- 
mission of the Commune of Venice 
which also allowed the charming stair- 
case of carved wood, formerly in the 
Palace of the Agnella family, and of 
late kept in the Correr Museum, to be 
transterred to the Palace which Baron 
Franchetti was restoring. It now forms 
a means of communication from one of 
the large rooms to the second floor. 

At one side of the courtyard a por- 
phyry column marks the spot where the 
ashes of Baron Giorgio Franchetti are 
interred. On the day of the opening 
ceremony this tomb* was covered with 
violets and a laurel wreath, while 
flowers were scattered everywhere about. 
\t the base of the column is his name 
“Giorgius Franchetti,”” with the follow- 
ing inscription in Latin: “Hic vivens 
artium Flagravit amore— Hic defleta 
cinis jacet Hic numen loci superest tu- 
tator. 

Such was Baron Franchetti’s love for 

this palace, and such his interest, that he 
worked on the mosaic pavement of the 
portico with his own hands, only ceasing 
when death overtook him. A black strip 
marks the point where he left off, and 
his son Carlo, in loving memory of his 
father, carried it on as far as the spot 
where stands the Baron’s tomb. 
L nder the skilful care of Signor Fogo- 
lari, head of all artistic affairs in 
Venice, who has been collaborating with 
Baron Carlo, the work will be continued 
ot further enriching this magnificent 
collection, and here in this’ setting 
everything will be shown in the most 
tavorable and satisfactory manner. Here, 
too, one can have an accurate idea of 
how those rich and noble Venetians of 
long ago actually lived and what life 
must have been in those gorgeous 
palaces when the island city held all the 
earth in fee—K. R. S, _ 


LAVERY NOW MEMBER 
OF FRENCH ACADEMY 


Sir John Lavery, the famous English 
painter, who is at present in America, 
has just been appointed a member of 
the Academie des Beaux Arts as the 
successor of Monsieur J. Poynter, who 
died a short time ago. 

It is recalled that foreign artists are 
very rarely elected among the “Immor- 
tals.” Sir John Lavery has for many 
years been a member of the National 
Society of Sculptors, Painters, and 
Gravers, of the Royal Scottish Academy 
and of the Session Societies of Berlin, 
Munich and Vienna. 
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Established Fifty Y ears 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 


Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITIONS 
Pastels and Drawings by 


HENRI ROYER 


February 14th--26th 
‘ . ALWAYS ON HAND IN ALL REGU- 
Line Portraits from LAR SIZES FOR IMMEDIATE 


| DU RER— 1 5 1 9g Mail Orders 
FERDINAND GAILLARD—1884 Receive Prompt Individual Attention 


| 
| February 14th thru March 5th 
| 15 Old Bond Street 17 Place Vendome 





George A. McCoy, Manager 
Catalogues Sent Upon Request 
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Antique Diamond Jewels 


| « §. J. PHILLIPS « 
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PRIZES AWARDED 
IN CHICAGO SHOW 


CHICAGO. — The 
have been awarded in the Thirty-First 


following prizes 
Annual Exhibition by Artists of Chicago 
and vicinity, which opened at the Art 
Institute, Thursday, Feb. 3, and which} 
will continue until March 8. 

The Mr. and Mrs. Frank G. 
Medal, carrying with it either for pur- 
gift, Hundred 
Fifty Dollars for a painting or a piece | 


Logan 


chase or a Seven and 
of sculpture, executed by a resident of | 
Cook County: “The Yellow Dress” by | 
H. Amiard Oberteuffer. 

The Mr. Mrs. Frank G. Logan 
Medal, carrying with it either for pur- 
chase or as a gift, Five Hundred Dollars 
for a painting or a piece of sculpture 
executed by. a resident of Cook County: 


and 





“NEAR LAKE MAHOPAC” 


By HOMER MARTIN 
In the A. D, A. P. Exhibition at the Anderson Galleries 








“The Morning Route” by Margues E. 


Reitzel. composition in oil: “Spanish Beggars” STUDENT GALI ERY 
The Fine Arts Building Purchase by E. Martin Hennings. . ann 
Prize:—The Sum of $500.00 donated by The Municipal Art League Prize of IN GRAND CENTRAL 


the Estate of Charles A. Chapin, owner One Hundred Dollars, for portraiture, 
in any medium: “Portrait of My Wife” 
by Edward A. Klauck. 

The Mrs. John C. Shaffer Prize of 
One Hundred Dollars, for an ideal con- top 
A Terminal. 


The Students’ Gallery of the Grand 
Central School of Art opened recently 


of the Fine Arts Building, for a painting 
to be selected from the annual exhibition 
the rooms of the School on 
floor of the Central 
One hundred pictures are on 
display in this first exhibition. 


in one of 


the 


by artists of Chicago and vicinity, by a 
jury to be appointed by the Trustees of Grand 
of the and to given to the 


Chicago Public School Art Society or 


estate, be ception in sculpture: “Pyxie Peggy, 
Portrait” by John Paulding. 
The Englewood Woman's Club Prize 


One Hundred 


The gal- 
lery will be a permanent one, with ex- 
hibits month. It will 
include examples of the work of students 
in all departments of the school and will 
be open every day to the public. 

The Herron Art Institute of Indian- 
apolis has asked that an exhibition from 
the gallery be sent for display there and 
the Grand Central School plans to send 
thirty-five student pictures to be exhibited 
there this month. 


other civic organization, this prize not to 
be awarded to the same person any two of Dollars, to a young changed each 
artist who has not previously received a 
prize the Art Institute: 
Point, Grand Canyon” by Carl Hoerman. 

The Marshall Fuller Holmes Prize of 
One Hundred Dollars, to a resident Chi- 
cago Artist, for excellence in color and 
composition: “Friendly Enemies” by 
William S. Schwartz. 

The Rogers Park Woman’s Club Prize 
of One Hundred Dollars, for the best 
painting by a woman who has not previ- 


years successively, nor to any one more 
than twice. “Over the Seine to La Cite” 
by Frederic Tellander. 

Mr. and Mrs. Julie F. Brower Prize 
of Three Hundred Dollars, for an oil 
painting executed within two years of 
the date of exhibition, by an artist who 
is a resident of Chicago and who has 
reached the age of forty years at the 
time of the exhibition: “Sundown on the 
Holler” by Rudolph F. Ingerle. 


in “Navajo 


In the spring, the Her- 
ron Institute will send a similar collection 


The William Randolph Hearst Prize ously received a prize in the Art Insti- | fo¢ exhibition in the Grand Central 
of Three Hundred Dollars, for a work|tute: “Conservatory” by Ethel Spears. Rectieuss’ Callas We tants at the 
by a Chicago artist: “The Thieves} The Chicago Woman's Aid Prize of | 2°UCCINS S1allcty: De ee 


School hope to make the interchange of 
students’ work for exhibition in various 


One Hundred Dollars, to a Chicago 
woman who is a student, and who has 
not previously received this prize: “The 
Black Vase” by Frances Bowman. 

The Julia Knapp Memorial Prize of 
One Hundred Dollars, to a young Chi- 


Market” by Frederic M. Grant. 

The Edward B. Butler Purchase Fund | 
of Two Hundred Dollars, for an oil | 
painting or paintings to be presented to 
the public schools of Chicago, through | 
the Public School Art Society: ‘The | 
Morning Route” by Marques E. Reitzel.| cago artist of exceptional promise, ex- 

The Mrs. Julius Rosenwald Purchase | hibiting for the first time: “Through 
Fund of Two Hundred Dollars, for an| Fresh Snow” by Walter Krawiec. : 
oil painting or paintings to be presented | The Robert Rice Jenkins Prize of 
to the public schools of Chicago, through} Fifty Dollars, offered by Mrs. George 


schools and galleries a national, rotating 
undertaking each year. 

The Patrons’ Committee for the gal- 
lery includes John Agar, Mrs. John W. 
Alexander, George F. Dominick, Jr., 
Walter S. Gifford, Mrs. Gifford Cochran, 
William Church Osborn, Mrs. Laurent 
Oppenheim, Mrs. J. Q. A. Ward, Lloyd 





the Public School Art Society: “Glori-| Raymond Jenkins, for a work by a C. Griscom, Mr. and Mrs. Horace Gal- 
etta”’ by H. Harrington Betts. young artist, without regard to subject | latin, Frank Casey and Walter L. Clark. 
The Joseph N. Eisendrath Prize of | or medium, who has not received a pre- | __ 


characterized this architectural arrange- 


‘ARCHITECTS PLEAD ment as “hodgepodge,” d_ declared 
FOR WHITE HOUSE (that Lafayette’ Square’s “most choice 


structure, the White House, is architec- 


Congress is to adjourn in _ less turally affronted. J 
than four weeks, and fear is expressed If action is not taken by this Con- 
: : : gress, the damage will be done before 
that, unless it takes action in that 


another Congress convenes.” 
short period, the effort to prevent the | 


architectural beauty of the White House 
from being spoiled by the erection of 














_LEGGATT BROTHERS 


By appointment to H. M. King George V 
His late Majesty Kine Edward VII and 
Queen Victoria 


commerce al buildings of various designs 
and heights around Lafayette Square will | 
never be successful. 




















A chance paragraph in the Public Pictures, Drawings & Engravings 
Suilding act of 1926 has tied the hands 30, St. James's St., London, S. W. 1, 
of the Public Building Commission in| ——_—_——- — 
seeking to place handsome Government 





of uniform design around 


ithree sides of the square, and thus give 


buildings HENRY sR BROWN 


(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 
WATER COLOURS 


| the south side. Sent to all parts of the world 

| Through this paragraph, the 25-year- THE RAEBURN GALLERY 
‘old plan for the beautification of | 48 Duke St., St. James’, London 

| Washington, to which the Fine Arts | 
|Commission and other bodies have con- 


a dignified and attractive setting to the | 
White House, which faces the square on | 











| formed in choosing sites for and de-| CYRIL ANDRADE 
Fine Arms and Armour Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 
8 DUKE ST., St. JAMES LONDON 


'termining the architecture of new Gov- 
ernment buildings, is disarranged. 

The contains | 
the text of a statement of the Committee | 
on Plan of Washington of the Ameri- 
can Institute of Architects as follows: 

“In 1926, at the end of the last session | 
of Congress, and over the protests of | 


Congressional Record 




















° . s 
all professional planning groups, an Pictures and Drawings 
amendment was forced on the Public by Marchand. Lotiron, Roger Fry, 
ol ai : aaa atisse, Vanessa — 
Building bill to eliminate areas north Sieeems’. Gia, etree ees 


of Pennsylvania Avenue from Govern- 
ment development. This removed the 
blanket protection of the plan, and im- 


Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 














mediately the results were evident.) 7a Grafton Street London, W. 1. 
The historical residences at Sixteenth) 
and H Streets are being demolished 





and will be replaced by an apartment | 
hotel, and plans are out for a com-| 
mercial office building to be erected on} 
the west side of the square. 


THE LEICESTER GALLERIES 


Leicester Square, London 





“As matters now stand, the future a yous 2 yaa Props. 
holds this result : | 'tchings by Whistler, Zorn, Meryon 

pont nl : | d ott Masters. Fine Drawings— 

“The Treasury Annex, which must atacnett ee A ° 





eventually be completed, giving an im-| 
posing monumental structure, will ex- 
tend across the east side of the square. 
The west side will be tall commercial | 
office buildings. The north side will 
show one monumental semi-public struc- 
ture, one apartment hotel, one church, | 
one commercial office building (Govern- | 
ment-owned) and one private residence, 
possibly to be replaced by some sixth 
type.” 


The 


Exhibitions of the Best Modern Art 














CHARLES YOUNG | 
ANTIQUES 
Works of Art 
107 Wigmore St., London, W.1. 
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statement 
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institute committee’s 














Two Hundred Dollars, either for pur-| vious award: “The City of Dreadful 








chase or as a gift, for a work of art in| Night” by Ignatz Sahula. = ; 
any medium by an artist who has not The Morris S. Rosenwald Prize of | | 
exhibited for more than five years: | $300.00: “A Pueblo Flower” by Joseph | EF E A IR () N 
“From My Studio Window” by Carl| A. Fleck. 
Wuermer, The Mrs. William Ormonde Thomp- 

The Harry. A. Frank Prize of One|son Prize of $100.00: “John Frazier” | 





Hundred and Fifty Dollars, for a figure | by Mary Stafford. | 
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BOSTON MUSEUM 
BUYS A FINE 
WORK BY DEGAS 


(Continued from page 1) 


companion piece to the Race Horses al- 
ready owned by the Museum. Living 
apart from the world as Degas did, it is 
always surprising to realize that sport 
and the fashions of the theatre, two in- 
tegral parts of modern social life, should 
have been his constant inspiration. 

The composition of the picture is of 
great perfection. The unusual position 
of the carriage and pair, half cut off, 
was a violation of the conventions, which 
is nevertheless successful because it is 
carried out with courage and precision. 
The victoria with its occupants is not 
subordinate to any other portion of the 
picture and remains the center of in- 
terest, the very attitudes of the gentle- 
man, the mother, and even the dog serv- 
ing to increase the emphasis on the child. 
For the rest, the jockeys and spectators 
seem indifferently placed, but they are 
drawn in at just the points needed to 
maintain the balance. Degas excelled in 
the free and unexpected treatment of his 
subjects. La Place de la Concorde* is 
another striking example, where the cen- 
tral figures, Monsieur Lepic and his two 
little daughters, are only half visible, and 
yet their attitudes increase the feeling of 
motion that the artist wished to convey. 
Again in L’Absinthe* the two characters 
fill barely the upper corner of the can- 
vas. Degas chooses, he places, and he 
draws with complete assurance of the 
result. 

As a draughtsman he was preéminent, 
and his great technical ability lies at the 
basis of all his work. He had in his 
private collection many important paint- 
ings by Ingres, of whom he was a de- 
voted admirer. How highly he esteemed 
the advice given him by that master— 
“Faites des lignes, jeune homme, beau- 
coup de lignes, de souvenir ou d’aprés 
nature; c’est ainsi que vous deviendrez 
un bon artiste”—is shown in the present 
canvas by the grace and poise of the 
carriage horses, the firm and delicate 
outlines of the driver’s face, and the ir- 
resistible motion of the racers. 

No discussion of the picture would be 
complete without mention of the color. 
The tones are all cool and fresh and of 
a harmonious subtlety in keeping with an 
afternoon of spring. This is a painting 
en plein air and required different hand- 
ling from the many scenes @ contre jour 
with their ever-changing lights. There 


is here a pervading clearness of atmos- | 


phere. The dark coats of the thorough- 
breds glow, the varnish glints on the 
wheels, and the coat of the black dog 
shines a vivid jet. The whole is a piece 
of astonishing actuality and one also of 
great distinction. The effect of a real 
presence can not carry farther. It is a 
living scene with all the beauty of a 
decoration fulfilling the whole function 
of a picture.—A. C. J. 


* Musée du Louvre. 


WORK BY NATALIE 
PECK SHOWN 








An exhibition of sixteen landscapes 
by Natalie Peck is occupying the gal- 
lery of The New York League for the 
Hard of Hearing at 126 East 59th Street. 
The subjects of these recent paintings 
are largely from the primitive south- 
west of the island of Martha’s Vineyard. 
This artist has been exhibiting since 
1915, has spent most of her life in 
New York City and received her pro- 
fessional training at the Art Students 
League. 
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“CARRIAGE AT THE RACE TRACK” 





By EDGAR DEGAS 


Recently purchased by the Boston Museum from Durand-Ruel. 





AFRICAN ART 
SHOWN HERE 


The exhibition of the Blondiau-The- 
atre Arts Collection of primitive African 
sculpture and craft art will open on 
Monday, February 7th. The collection, 
formerly the property of a Belgian col- 
lector who spent twenty-five years as- 
sembling it, was acquired last summer 
by Theatre Arts Monthly. The acqui- 
sition of so representative a collection 
seemed a fine opportunity not only to 
bring to America unusual examples of 
this rare and increasingly prized native 
art, but through its influence to help 
promote the important contemporary 
movement for the revival of the art 
crafts. For in this field, the folk arts 
of primitive peoples furnish the best ex- 
ample, that being their one outstanding 
cultural achievement. 








This collection of nearly a thousand 
items comprises specimens of all the na- 
tive African crafts, the famous Bush- 
ongo wood sculpture, ivory and horn 
carving, metal work, applied decoration, 
weaving and pottery, and represents a 
complete picture of the art work of the 
Congo region. A number of different 
tribal styles are reflected, but the best 
examples are those from the most ar- 
tistic tribes of the region, the renouned 
Bushonge peoples, the Bakuba, Baluba 
and the Bangongo, and the Kassai. The 


various types of fetish images, the genre | 
of this art most prized by collectors, are | 


well represented. 


Theatre Arts will first place the col- | 


lection on exhibition in New York at the 


New Art Circle, 35 West 57th St., from | 


February 7th to March 5th, later at vari- 


ous other centers that may be interested 
in the art or the cultural significance of 
this rather novel exhibit. For this rea- 
son only part of the collection will be 
offered for sale, as the project is princi- 
pally art educational in purpose. 
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MARCH SALES AT 
AMERICAN ART 


The Art Association an- 
nounce the following sales for March: 
March 4, 5—Persian faience, textiles and 

lacquer, Spanish furniture and decora- 

tive objects from the collection of M. 

D. Benzaria. 

March 8, 9, 10, 11, 12—French and En- 
glish furniture, silverware, decorative 
paintings, Oriental rugs and fine linens 
belonging to Mr. John F. Adriance and 
the estate of the late Mrs. Charles R. 
Flint. 

March 17—A rare collection of Chinese 
snuff bottles in jade, amethyst and am- 
ber and other hard stones and porce- 
lain, the property of Mrs. Leopold 
Stokowska. 

March 18, 19—English furniture and 
decorations. 

March 24, 25, 26—Brocades, velvets, da- 
mask and other fine textiles belonging 
to Messrs. V. & L. Benguiat. 


American 





ARE SHOWN HERE 


On invitation of Henry 
Fairfield President of the 
American Museum of Natural History, 


Professor 
Osborne, 


there is now on exhibition on the second 
floor of the a collection of 
notable that marvelously 
beautiful region in Southern Utah— 
Zion National Park and Bryce Canyon 
done by Mr. Howard Russell Butler, 
who spent several weeks in Southern 
Utah last summer for the express pur- 
pose of making the paintings. 

Mr. Butler, who for 17 years was 
president of the American Fine Arts 
Society, is a landscape and marine art- 
ist of note and these paintings are an 
important contribution to a subject that 
each year is interesting an increasingly 
large number of people. 


Museum 
paintings of 
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THE A. R. LOUIS 
COLLECTION 


sance furniture; Brocades, damasks 

velvets and tapestries; Marble, stone and 

wood sculptures; 

bronzes; Decdrative paintings; Arms and 

armor @, Illustrated Catalogue $1.00 

Sale February 25 SF 264 Exhibition from 
February 19 


XIX Century & Contemporary 
Paintings + Collection of the late 
George C. Heimerdinger, with 


@,, Illustrated Catalogue Fifty Cents 
ale February 24 at 8:15 + Exhibition 
from February 19 


Gothic and Renais- 


Terra-cottas and 
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Harman & Lambert 


Established in Coventry Street 
During Three Centuries 
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TON-YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
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FREDERICK KEPPEL 
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ETCHINGS by 


Heintzelman 
January 20th to February 20th 


16 EAST 57th STREET 
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———= : 
REMBRANDT FIND IN Boston Museum 


GEORGE STEVENS) BUDAPEST MUSEUM Given Twenty-four 





The Annual Report of the Toledo 
Museum of Art for 1926, after calling 
attention to the remarkable growth of 
the Museum’s collections, its activities 
and the interest manifested in them 
which resulted in a total attendance for 
the year of 147,892 of whom 56,042 

children, said: 

Rut with all our financial, physical 
and educational growth, we have also 
suffered a tremendous and irreparable 
loss in the death of our Director, George 
\V. Stevens, who had guided the des- 
tinies of this institution for nearly a 
quarter of a century. 

“When Mr. Stevens became director 
f the Toledo Museum he took charge 
of an institution which had no funds, 
no collections and no home, Toledo was 
a small city. Its citizens, with a very 
few exceptions, had no knowledge of art 
and no interest in art. But Mr. Stevens 
had a new idea and a great ideal. 

“With keen insight he saw clearly the 
social, the civic and the aesthetic needs 
of our time. But he went far beyond 
and found the solution to the problems 
That solution was art—art 
in its manifold applications. To many 
of the questions of life he found it the 
answer. = 

“He had a free and bold conception 
of art, of its powers and its possibilities. 
He saw it as the force which could lead 
us out of the bondage of the common- 
place; he saw i tas the panacea for the 
ereat unrest; he saw it as the vital ne- 
cessity for the symmetry of life; he saw 
it as the solution to industrial advance- 
ment and commercial supremacy; he 
saw disclosed in the works of the master 
painters and sculptors the fundamental 
principles of art, and he knew that these 
same principles could be applied to all 
things made my man just as surely and 
just as successfully as the laws of sci- 
ence. 

“Mr. Stevens had a great ideal, an 
ideal of a Museum of usefulness and 
helpfulness. He held that a museum of 
art was as essential to the growth of a 
city as railways, facotries and harbors. 
He felt that it had a mission to perform. 
That mission he clearly visioned as the 
education of all of the people of the 
community in art and its application to 
their lives. ; : 

“Art is our precious heritage from the 
past—the best of all man knew and 
thought and dreamed. Mr. Stevens saw 
the Museum not only as the conserva- 
tor of our birthright but as the mentor 
of future generations. He spoke then 
to the child, heralding him as the man 
of to-morrow and endowing him with 
the tools of beauty and knowledge. His 
concept of the functions of a Museum 
was as broad as his view of the poten- 
tiality of art. With the strength which 
from sound convictions he la- 
bored unceasingly to advance his ideal 
of a museum which: would house the 
great masterpieces of all the arts; which 
would make our city a Mecca for con- 
noisseurs and experts; which would in- 
terpret those works of art to the people 
of Toledo; which would expound the 
laws of art to the child and the adult, 
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LONDON.—An interesting find has 
been made at the National Art Museum | 
of Budapest. Stored away among pic- | 
tures of lesser value was the portrait 
of a man, evidently the work of some 
secondary painter. Now, upon closer | 
inspection, it has been discovered that | 
this picture was painted over another, 
and upon being freed from its upper 
layer the original, a portrait of Rem- 
brandt, came to light. Hungarian ex- 
perts consider that the picture is, in all 
probability, a self-portrait. To all ap- 


pearances it was painted about 1639, at | 
the same period as the old portrait of 
Rembrandt treasured in the National 
Gallery at London. The leading inter- 
national authorities on the subject are 
to be invited to give a final decision. 














the poor and the rich; a museum which 
would know neither creed nor caste, but 
would dower with opportunity all those 
who seek self-improvement. 

“The great ideal was ever clearly en- 
visioned within Mr. Stevens’ brain. The 
way toward the achievement of the ideal 
was but a simple matter of experimenta- 
tion. For twenty years he maintained 
a laboratory of human research, testing 
and trying, accepting and_ rejecting 
means to reach the great end. With) 
group after group he proved his theories | 
until they stood as theory no longer but 
became educational truths and _ these 
truths in turn became axioms in the mu- 
seum field. He made of the Toldeo 
Museum an experimental proving 
ground for art education. There was 
no leader who had gone before him. 
There was no guidance to be founr in 
the past. Success alone was the proof. 
But so sound was the theory and so 
scholarly the method that Mr. Stevens’ 
findings were soon accepted unquestion- 
ingly and now the museums of two con- 
tinents follow his leadership. 

“And vet this leadership was not his 
alone. The honor belongs to two men 
—our Founder and our Director. We 
cannot speak of one without including | 
the other. Edward Drummond Libbey, 
too, saw the splendid vision. A skilled 
connoisseur, he knew the best of the| 
world’s art, and he understood this great 
and beneficient force, the willing ser- 
vant of man. Together they cherished 
the great idea and the great ideal. To- 
gvether they made them both realities. 
Together they reached a field in many 
directions. But each outpost established 
and maintained was only a bulwark of 
the great yet very simple purpose which 
they had so clearly conceived and but 
an added proof that the daring dream 
had become a reality. These proofs | 
stand today as the most enduring evi- 
dences of the life work of two men— 
the one who dared to dream, the other | 
whose faith and justified belief endowed | 
that dream beyond all hazard of the) 
future.” 





Fine Paintings 





BOSTON.—Through the generous be- 
quest of the late Robert J. Edwards, 


'the Museum of Fine Arts of Boston, is 


adding to various collections twenty- 


\four canvases of widely differing char- 


acters. The collection known as The 
Juliana Cheney Edwards Collection of 
Paintings, was opened with a private 
view at the Museum Tuesday after- 
noon, February first. 

Three canvases by Thomas Gains- 
borough are of first importance—Por- 


Virgin in prayer, a work of the Iighest | 


|edge is a Greek inscription, invoking the | 
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ENGLAND GETS DEGAS PRINTS A 
BYZANTINE RELIEF FOGG MUSEUM 


LONDON.—The Victoria and Al-| BOSTON.—In the Print Room of 
bert Museum has just acquired from|the Fogg Art Museum there is now 
the Abbey of Heiligenkreuz in Aus-|Open a_ representative exhibition of 
tria a rare XIth century circular re-|Degas drawings, reproduced by the best 
lief, in the rare green porphyry, | methods. This Degas exhibition ushers 
quarried near Sparta, representing the|in a series of exhibitions of reproduc- 











importance for the history of art. Apart |UOuS after various masters and espe- 
from its great beauty, it is almost the | cially arranged for university students 


only Byzantine carving that can be |and faculty, who may buy the prints if 
dated with complete certainty; round the | they wish. 


Virgin’s help for Nicephorus Botaniates, | For _— ume the Fogg Museum has 
Emperor at Constantinople from 1078 | been interested in promoting student ac- 
to 1081 A. D. The relief, though com-|tivity in the more accessible fields of 
paratively few people can have seen it collecting. Typical examples of subject 


}century subjects and each possesses the | 


|hitherto, is already known to students 


trait of a Man, and portraits of Mrs. | of Byzantine art, and has more than 


| Thomas Mathew and of Captain Thomas once been described, but, as a rule, with 


Mathew. 
truthful 


All three are convincing as | inaccurate references and always with 
likenesses of his eighteenth | Y¢TY inadequate reproductions. Nothing 
is known of its early history, but an 
; 7. see : |engraving of it was published in 1661 by 
subtle quality of distinction which was|Chiflet, when it was at Lyons in the 
so characteristic of Gainsborough’s best | collection of the famous antiquary, Gas- 
portraits. Sir Joshua Reynolds, who|pard de Monconys, Seigneur de Lier- 
shared the honors of his day with Gains- | gues, from whom the Archduke Leopold- 
borough, is represented by a profile por-| William of Austria desired to purchase 
trait of Mrs. Mary Robinson idealized |it. After disappearing until the middle 
as Contemplation. of the nineteenth century, it was then 
There are five landscapes by Claude! rediscovered in the Monastery of Heili- 
Monet, one being of the famous series,|genkreuz. It is one of the most impor- 
Les Meules. On an adjoining wall are |tant portable examples of Byzantine art 
two landscapes by Camille Pissarro,|in existence, and takes its place among 
done with such subdued spirit that it is|the greatest treasures of its school and 
difficult to-day to justify the abuse that| period in the museum. 
was heaped upon Pissarro, Monet and 


matter and technique compose this De- 
ioe “show.” Early pastels of ballet 
dancers and late wash drawings indicate 
a wide range. The color scheme of cool 
|grays and warm tints show Japanese 
influence. Interesting compositions are 
|noticeable throughout. 

| Of more than passing interest is the 
irecent acquisition by the Museum of 
Fine Arts of a fine Degas canvas char- 
acteristic of the race course series sug- 
gested by some drawings in this collec- 
tion. Now that Degas is accepted by the 
most conservative it is well to note his 
strong influence upon the work of mod- 
|ern painters. 





the other so-called impressionists a lit- 
tle more than fifty years ago. wae 

John Singer Sargent’s large portrait 
of the Countess of Essex is painted in 
a high key. There is a characteristic 
Willem Maris and a charming portrait 
by Auguste Renoir, somewhat remini- 
scent in its refined scnse of color, of the 
XVIIIth century French school. 

Eight watercolors by Dodge Mack- 
night inject a modern American and 
purely local note into the collection. It 
will be on view until February 23.— 


A. W. K. | 
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PORTRAITS HERE | 
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Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 








NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 





Finest examples of 
Dearth and Dessar 


The Marchioness of Queensberry will | 
have an exhibition of her paintings at} ]} 
the galleries of Jacques Seligmann andj} || 


Company, beginning February 12th and | Agent, THOMAS DEFTY 


lasting until February 28th. On the 58 West 57th St., New York 
opening day, February 12th, a reception 














will be tendered to her. 
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paintings 
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modern AER g 


including the 
impressionist school 


sculpture and 
decorative art 
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The Marchioness was formerly Miss 





Cathleen Mann, daughter of Harring- 
ton Mann, the well-known English por- 
trait painter, and has shown at the Royal 
Academy, the Royal Portrait Society 
and the International Society at Lon- 
don. Among the portraits she has 
painted is that of Lady Eleanor Smith, 
the daughter of the Earl of Birkenhead. 
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FIRST CO-OPERATIVE EXHIBITION OF 


AMERICAN 


Water Colors - Etchings - Sculpture 
Selected by Members of this Association | 
FEBRUARY 8-26, 1927 


THE ANDERSON GALLERIES 
489 PARK AVENUE, NEW YORK 


PARP AAAS 
Associated Dealers in American Paintings _ 


Babcock Galleries 


J. J. Gillespie & Co. Kraushaar Galleries SHIPPING 

(New York) (Pittsburgh) (New York) etent , » 
: J f -four years in pack- 
Contos! Ceiovtee The —_ Hinana Co. Macheth Gallery eS Pand transporting works of art. 

a tions, antiques, househo 
. /‘? Kennedy & Co. Baye y — effects and general merchandise. 
Ferargil, Inc. (New York) Milch Galleries New links of intercity haulage by 
(New York) Knoedler & Co. (New York) mato truck now added to complete 
Gage Galleries (New York) O’Brien Galleries cost for forwarding, Customs Brok- 
(Cleveland) Ainslie Galleries (Chicago) erage, storage, trucking, marine 


(New 


(San Francisco) 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Paintings - Gapestries - Furniture 








New York 
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3 AND 5 EAST 54TH STREET 








JAN KLEYKAMP GALLERIES 


CHINESE ART 






NEW YORK 








Established 1870 
New York City 
Paris 


| ‘ 
| QaVesTRARE G 
| 39 Pearl Street, 

London 

“OLD MASTERS” 
IN THE FINE ART OF 


York) insurance. 


Representative will gladly call 
upon request 


Cable Address 
Spedition | 
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Phone 
Bowling Green 7960 
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25 G@HST 78™ STREET 
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NEW BUILDING FOR 
FINE ARTS SCHOOL 


SAN FRANCISCO. — The 
opening of the new buildings of the 
California School of Fine Arts accented 
the art interest of the San Francisco 
Bay region. More than 6,000 art pat- 
rons, art students and art pursuers at 
tended. 

The arrangement has something rar< 
in institutional buildings—a feeling of 
intimacy. The rooms are large but not 
appallingly so. Fires crackle in the fire 
places, quiet corners and quaint flights 
of stairs to studios contribute to the 
atmosphere. No over - ornamentation 
appears. Rounded ceilings, curved tops 
to heavy green doors, beautiful propor- 
tion of wall spaces and arches complete 
the effect. The buildings while rambling 
are unified. 

Among the prominent artists 
sought schooling in the earlier 
of this institution are Ernest Piexotto, 
mural decorator; Maynard Dixon, west- 
ern mural painter; Maurice Del Mue, 
Xavier Martinez and Charles Rollo 
Peters, California landscape painters. 
Illustrators who started here include 
Henry Raleigh, George Dannenberg, C. 
Chappel Judson, Harold Sical 
Adolph Treidler. John Justin Borglum 
and M. Earle Cummings, sculptors; and 
Carlos J. Hittell, a natural science art- 
ist of repute. The alumni list includes 


formal 


who 
days 


and 


several hundred names, a large propor- | 


tion of them women artists of note. 

The simplicity of the Spanish mission 
type was chosen for the new buildings. 
They occupy a third of a block, the 
vacant space is for 
and later growth. The Latin quarter 
lies below; homes and apartments of 
dignity above on Hill. 
Ready sketching material few 
squares away in Fisherman’s Wharf and 
Telegraph Hill. The waterfront, ship- 
ping industry and the skyline of com- 
merce are backgrounds. 

The Williams Scholarship, the Anne 
Bremer Memorial Fund and Library, 
nation-wide competitions and __ lecture 
courses are announced by a permanent 
art gallery. The opening exhibition is 
the “Walter Collection” of California 
and American painters, a gift to the San 
Francisco Art Association. The class- 


terraced gardens 


rise Russian 


lies a 


rooms are also open to visitors for the | 


next few weeks, with showings of stu- 
dent. work. 


INDEPENDENTS 
IN WASHINGTON 


WASHINGTON ,.—It is proposed to 
have a Society of Independent Artists 
in Washington. 
those who are 


This is encouraging to 


interested in seeing 


Washington take its stand along with | 


the progressive art centers throughout 


the country. Perhaps we are just wait- | 
ing to be stirred up, to show the mettle | 


of which we are made. Certainly it is 
an augury of good things to come to 
think there is the opportunity of having 
a truly representative showing of the 
works of the Washington artists. Not 


only of Washington artists alone, for | 


Baltimore also is to be invited to send 
works of art and to join with Washing- 
ton in proving that there is much ability 
that has not had an adequate opportunity 
to show itself. 

Dorothy Veddor, an artist who re- 
cently came to Washington, will un- 
dertake the organization of the society. 
Miss Veddor has a studio at 1631 Nine- 
teenth Street. 

The plan for exhibiting artists is 
that any artist who pays the initial fee 
of $5 is entitled to hang one or more 
paintings, sculptures, or black and white 
works. The works are hung in New 
York alphabetically, which doubtless will 
be the plan followed here. This insures 
a showing without favoritism and any 
work submitted is assured of being 
hung. ; 

After the society is started, the plan 
is to turn over the management to the 
Washington artists. Certainly such a 
broad and free 
tried out. It should prove of great 
benefit to artist and public alike, as has 
been the case in New York. It doubt- 
less will prove a meeting ground for 
artists in Maryland and Virginia. 


idea is entitled to be} 
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By MARY CASSATT 


In the A. D. A. P. Exhibition at the Anderson Galleries 








ARDEN GALLERY 


Arden Gallery announces an Exhibi- 
tion of Caricatures by the Mexican 
j artists, Luis Hidalgo and Matias San- 
toyo. 

Caricature is a phase of art which is 
loved and practiced in Mexico to a de- 
difficult 
fun-loving people—to 


gree which is 
understand. The 
brilliant young Miguel Covarrubias, who 
set New York laughing with his “The 
Prince of Wales and other Americans,” 
is not, in his own country, an isolated 
genius in this field, but one of a group. 
Luis Matias Santoyo, 
popular caricaturists in their own coun- 
try, came to New York unknown and 
unheralded six months ago, and have al- 
ready won recognition, for Hidalgo’s 
wax figures are being pictured in the 
pages of such periodicals as Vanity 
Fair and Arts and Decoration; and 
Santoyo is already under contract with 
the New York World, wherein his work 
appears every weck, his first published 
cartoon is Suzanne Lenglen, having been 
reproduced in the Paris Le Matin and 
other journals, domestic and foreign. 
But it is only now that the two make 
their formal bow to the New York 
public in a joint exhibition of their work 
at the Arden Gallery, beginning Febru- 
ary 18th and continuing until March 8th. 
Mr. Hidalgo shows some sixty of his 
colored wax figures comprising Mexican 
and American types, and caricatures of 
well-known people, from President Cool- 
idge and President Calles “down,” so to 
speak. Mr. Santoyo shows over seventy 
drawings, caricatures and water colors, 
a medium which he handles brilliantly. 


Hidalgo and 


NEW ETCHING GROUPS 
AT MASTER INSTITUTE 


Recent marked increase in interest in 
Etching has formation 
\of a new Etching Group under Samuel 
Halpert at the Master Institute of 
| United Arts, 310 Riverside Drive. The 
Group which will work along highly in- 
tensive methods, will begin this month. 


occasioned the 








Exhibition 





Marine Paintings 


by 
FRED GEORGE JENNINGS 


on free view 


February 7 to 19 


at 
GS chultheis Galleries 
142 Fulton St., New York 


iH Paintings 
Prints 





Frames 


VORAY 


Spree 





even for us—al|”,. : 
which has still nearly seven weeks to 





FLEMISH ART 


Since the opening of the 
little 
than a week ago in Burlington House, 
Piccadillv, no fewer than 25,000 people 


LONDON. 


exhibition of Flemish art more 


have visited it. For a winter exhibition 


ithis attendance, if not an actual record, 


is exceptionally large. The exhibition, 
run, has brought together some of the 
finest art treasures of all the Continental 
nations, and the value of the 764 old 
oil paintings, tapestries, and sculptures 
probably for exceeds that of anything 
of the kind ever seen in London. 

In view of the character of the ex- 
hibits, the various rooms are being cease- 
lessly patrolled, and glass covers and 
other been used to pre- 
“IT am most anxious 
that it should be known that so far no 
picture has suffered the slightest harm,” 
said Mr. Algernon Maudslay, the chair- 


devices have 


vent damage. 


man of the organization committee. “In 
both of 
those who have loaned us these priceless 
things, we 
ample 


the interests ourselves and of 
are simply taking the most 
precautions This 
become the more necessary owing to the 
large number of visitors and to the fact 
that many of the exhibits really need to 


possible. has 


From time to time 
our patrols report to us where they think 


be examined closely. 


it would be desirable to take extra pre- 
cautions, and if there is a crush of vis- 
itors at any point, particularly in the 
first two rooms, we adopt special safe- 
guards.” Notices are to be shown, urg- 
ing the public not to touch any of the 
pictures—probably the first 
ments of the kind that have ever ap- 


peared on the walls of the Royal Acad- 


announce- 


|emy. 











BURLINGTON MAGAZINE 
MONOGRAPH 


~ 


CHINESE ART 


AN INTRODUCTORY REVIEW 
OF PAINTING, CERAMICS, 
TEXTILES, BRONZES, 
SCULPTURE, JADE, Etc. 


by 
ROGER FRY, BERNARD RACKHAM, 
LAURENCE, BINYON, W. PERCEVAL 


YETTS, A. F. KENDRICK, OSVALD 
SIREN, W. W. WINKWORTH. 


150 Illustrations in Colour and Mono- 
tone, and a Series of Maps and 
valuable Appendix, etc. 


PRICE $10.00 
Illustrated Prospectus sent on request 


E. WEYHE 


794 Lexington Avenue New York 


Subscriptions also received for The Burling- 
ton Magazine for the year $9. Per copy $1. 








RARE SARCOPHAGUS | 


FOUND IN EGYPT 


CAIRO.—News is received here from 
a trustworthy source that Robert Mond 
and W. B. Emery, who are working 
under the auspices of the Institute of 
Archaeology of 
made a 


Liverpool University, 
discovery at Arment, ancient 
Hermonthis, near Luxor, which prom- 
ises to be of much archaeological impor- 
tance. 

They found a long-vaulted mud-red 
brick corridor, north of which they un- 
covered an enormous 


cophagus, eleven 


sandstone sar- 
feet long, eight feet 
wide and ten feet deep, with a lid two 
feet thick. The sarcophagus resembles 
those Professor Maritte found at Sak- 
kara, and it is believed that this is the 
ruins of a serapeum of a sacred bull, 
which in Greco-Roman 
chief glory of Arment. 
The sarcophagus has been plundered 
in some period, and owing to the debris 
it is still impossible to ascertain its con- 
tents. It is hoped to find a mummified 
bull inside, or in the other sarcophagi, 
the existence of which are indicated. 


times was the 


RECENT DISCOVERIES 
OF GIOTTO’S SCHOOL 


FLORENCE.—As a result of recent 


restorations carried out in the ancient 


and historic Abbey Church of Sant’- 
Antonio in Naples, some magnificent 
frescoes have been discovered in the 


style of Giotto and his school. Among 


them is a Crucifixion with the Mother 
of Jesus at the foot of the Cross, Sant’- 
Antonio the Abbott in the act of adora- 
tion and a Madonna delle Grazie. 


There have also been found a San 
Nicola in Byzatnine style, identical with 
the famous statue held in such reverence 
at Bari; another very fine fresco repre- 
senting the Virgin of the Pietd a Sant’- 
Antonio and a Santa Caterina, martyr. 
There has also come to light a statue in 
marble of the: Madonna delle Grazie, the 


Saturday, February 12, 1927 


E. LE ROY ET CIE 
CHANGES HANDS 


PARIS.—We are informed that the 
stock of the “Société E. Le Roy & Cie,” 
has been bought by the well-known Bel- 
gian expert M. Arthur Le Roy, brother 
of the late M. Ernest Le The 
showrooms of the firm, I. rue Scribe, 
Paris, will be reopened from February 
Ist, 1927, under the management of M. 
Jean Diéterle, of M., 
Ernest Le Roy. 

Messrs. Diéterle & Le Roy will form 





Roy. 


former assistant 


shortly a partnership which will 
resume the business of the former com- 
pany. 


new 


ETCHINGS BY McNULTY 
IN SCHOOL EXHIBITION 





An exhibition of etchings by William 
C. McNulty is being held in the Lounge 
Gallery of the New School for Social 


Research, 465 West 23rd Street. The 
exhibition, which opened on _ Friday, 
February 10, will last for two weeks. 


It includes many interesting views of 
New York and of marine scenes near 
Rockport, Massachusetts, where the art- 
ist has a summer home. 

Mr. McNulty is also showing one of 
his working drawings and the plates 
from which the etchings are made. His 
New York scenes particularly are typi- 
cal of modern York, several of 
them showing some of the large new 


New 


buildings under construction. 

On Saturday evening, February 26, 
Gerrit A. Beneker will give a lantern 
slide lecture at the New School, showing 
some of his paintings of men in indus- 


try. The lecture is being arranged by 
the New School Association in connec- 
tion with Miss Florence Levy of the 


Arts Council. 








face of which resembles that of Queen 
Giovanna who, in °1370, founded this 
church in Naples.—K. R. S. 











JAN STEEN, SIEBERECHTS, 


CENTURY. 


GALERIE GEORGES GIROUX 
| 43 Boulevard du Régent, Brussels (Belgium) 


An Important Sale by Auction 
will be held at the above address on March 14, 1927 


OUTSTANDING PAINTINGS 
by OLD MASTERS 


of Various Belgian well-known Collections 
including 

IMPORTANT EXAMPLES OF THE XVth CENTURY FLEMISH | 

| SCHOOL. WORKS BY BRUEGHEL, VAN DYCK, TENIERS, | 

FYT, JORDAENS, SNYDERS, 

| PATER, GREUZE, LUTICHUYS, MIEREVELT, CANALETTO, | 


IMPORTANT BRUSSELS TAPESTRIES OF THE XVIIth 


Experts M. M. J. Decoen (paintings) and P. Colin (tapestries) 


Catalogues with 60 full-page illustrations $1.00 (On view at the offices of The Art News) 
or further information apply to 


Galerie Georges Giroux, 





HOBBEMA, A. CUYP, J. B. | 


KEY, DE KONINCK, etc. etc. 


43 BOULEVARD DU REGENT 
BRUSSELS, BELGIUM 

















ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 














MR. RENE GIMPEL | 


of Paris 
Exhibition of 
GOTHIC ART 


and 


PRIMITIVES 


HOTEL RITZ-CARLTON 
Suite 410-11 


from Feb. 4th until 26th 























J. Rochelle Thomas 


Old English and 


French Furniture 


Paintings 
Tapestries 


The Georgian Galleries 
10, 11 and 12 King Street 
St. James’s, London, S.W. 1 
adjoining Christie’s Auction Rooms 
ESTABLISHED 1859 
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; Zigue 


with autograph notes relating to the book = -puyp ep ane or . 
There are a number of important tex-|is especially interesting. THE STILLMAN COLLECTION 




































j tiles, including Aubusson, Flemish, (Continued from page 1) 
] aliz and Brussels tapestries, crewel- os Ln : 7—Herring, John Frederick, painting | —--- ——— a 
- ‘ — = : Frclomet oa of a GeorGE GiROUX, BRUSSELS on panel, Mare and Foal, 10% x | 
ge | Per My e. k “D rugs nS oh Same a 12% inches; Sidney Noyes........ T00 | | 
| ersian, ushak, amascus, Spanish, Cs ae tes : S—Herring, John Frederick, painting 
ial Khorassan, Bokhara, and Fereghan) PAINTINGS BY OLD on panel, Piebald Mare sal Peal, 
he i weaves, as well as needlepoint, damasks, MASTERS 10% x 12% inches; Sidney Noyes. 1,300| |] 
Ly, brocades and embroidered velvets. : San 9—Le Rag peak Henri, painting | on | 
ks. An important group is the bronzes, Sale, March 14 13% ‘aeheb} Milsh ‘Galleries. “ 650 | | 
of faience, and decorative objects, clocks Ay important sale of old masters will| 10—Ingres, Jean Auguste Dominique, | | JX 7 
and fine furniture. Among the bronzes = hak wk 6 “aleri " os . Portrait de Madame Cave, painting EEN BR 
ar are examples by Frederick Remington, ‘@*& Place at the Galerie Georges Giroux, on canvas, 16 x 12% inches; P. 
rt- Gaudez, Madrassi and Barrye, and the 43 Boulevard du Regent, Brussels. The || oe Cones. iho eee 
. - - 7 ° mee . * incent, rancois Andr ainti 
furniture includes a group of imperial paintings included are from various well- on canvas. Portrait of ry Man 2 CELAINS 
of \ lennese salon furniture of the Empire known Belgian collections. Catalogs of x 18 imckhes; J. 5. Phipps......<0. 3,900 | PAINTINGS POR 
, period, from the former Austrian im- this sole wah 2 el cctentlids 12——Morisot, Berthe, Le Repos, painting 
es se alace axe y is Sale W -page illustrations on canvas, 29 x 23) inches ; TS P 
; perial palace at Laxenburg. si . x ? dig ae APESTRIES OBJE N ART 
lis The collection of oil paintings in-| may be had at Tue Art News. The ,, “pares ogg Rober a eaesveves . 5,300) |] ‘ 
; ) ; Fhe" % : = ‘ e Sidaner enri, La utique | 
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ecn Oriental objects, table glass and porce- - omens 2 19—Van Loo, Carle, Mme. Denis, paint- 
his lains, table and bed linens and laces. CORRECTION ing on canvas, 28% x 23 inches; 
Outstanding among these’ various Wildenstein & Co. Pry Reoster, 


. 7 us ip _ . } 1 reader: is ne . P 
groups is a fine Queen Anne burled ash ‘ po ee ae . oN. rt lers is — 20 Yan Loo, Carle, Mme. de Fe 
. bop » fact ths » Nanoleonans “ eel 
cabinet and a William and Mary mar- | \0.{7e fae a inigy tots van Dge ra oe See we Saves, OE eC 


— 5 Pr, ei ents Bt ..| Winter-Blunt sale at the Anderson Gal- 0 yan — tresereees ss 300] 

Sf Geeta Ute nce ei ie Anos, Se eee cas" = FRENCH & COMPANY 
Frard of Paris. ~Among the tapestries the order of Mr. Frederick Van Wyck, x de Ges Tne mg on ct vat, 97 99 
is a Brussels seventeenth century ex- husband of Matilda Browne, the artist.| 22—Corot, Jean Baptiste Camille, paint- 
ample by Peemans, and a late sixteenth 





The collection, which is considered a ing on canvas, L’Odalisque Sicili- 
. . . ° > 6 14 ¢ I ; "hee : > » 
century Italian mille-fleurs, “The Blind | highly interesting one, was formerly the cane, S074 % S536 taches; F. Keven 

c c “*s 


m0 . tl late Mi G . ie es Were ere ee 30,000 
\ufidis Before the Emperor. property < a ae Sees COT ans 23-—Daumier, Honore, painting on can- 
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Blunt of Florence, Italy. Through a vas, Le Repos des Saitimbaneues, 
ANDERSON GALLERIES cat ian cand eae Oe ee ° Co. Rgper nregieergct ee ANTIQUE TAPESTRIES 
seeasii ik of the sale in last week’s Art News, ” Fn A 2 gg nm pany EMBROIDERIES 
ROBE R’ r OPPE NHEIM BC JOKS ap 49 x 37 inches; Walpole Gallieres. .50,000 FURNITURE 
Exhibition, February 7 Attention is called to the sale of the | 25—Rembrandt van Rijn, Titus in an 
Sale, February 15 — notable library of Major W. Van R. 37 inches ; "Te Tee Toak.., 270,000 VELVETS 


Whitall at the American Art Association 


* 7 . o 26—Rembrandt van _ Rijn, Evan- 
on February 14, 15, 16. A review of the 


gelist, canvas, 41 x 33! inches ; 


The library of Mr. Robert Oppenheim, 












































to be sold at the Anderson Galleries on Pe ter, Says STR Bhigs” < . | 8 
- fle: ; . catalog was given in THE Art News of | FORD BING soececssicisciverts 78,000 
February 15, includes a series of at-) Pepruary 5. | 27—Moroni, Giovanni Battista, Portrait 6 EAST 56th STREET NEW YORK ; 
tractive bindings by Derome, Clovis Eve ; of Lodovico Madruzzo, canvas, 6 ft. 
and others; manuscripts; books, ilus- == 1% yes 5 5h 10 inches; Chicago, | : Pe RTRE AeA Ihe ee al SF Die 
trate d by George Cruikshank, and an AUCT 10 N ( CALENDAR 28—Moroni, Giov: onl, Battista, Portrait 
| extensive collection of books relating i — és of Gian Frederico Madruzso, 6 ft. 
Napoleon and his campaigns, etc. There 7% x 3 ft, 10% inches; canvas; M. 
is a handsome copy of the very rare AMERICAN ART ASSOCIATION MAROON Bt Gk <¥2 00s odes tavves 20,000 
first edition of the J Life of a Sportsman ; Madison Avenue and 57th Street 20 ae Giové — Dattiote, ste 
a fine copy of Aspin’ s rare Naval and — MY, 16, 17, 18, es ane Soaete of a oung rince o 1€ ste 
Milit ~» Be “soi j R G ions trom various estates and co ections. | 
ullary Exploits in the eign of eorge February 15, 16, at 2:30 and 8:15—The splen- | 
Whitall | 


the Third; Kerver’s beautiful Book of did library of Major W. Van R. 
Hours, in a binding of unusual interest;| °% Pelham, N. Y. 

and a fine example of a binding by 
Clovis Eve, in unusually simple taste for 
the period. Among the colored plate 
books is the Adventures of Johnny New- 
come in the N avy by John Mitford, a tall 
copy of the first edition, totally uncut 


family, canvas, 4 ft. 6 x 2 ft. 4% ° 
inches; ‘W. Hi. EROREY cccccccsscc ‘15,000 | B. Pp E N G U i A T 
3O—I1 Francia, Saint Barbara, panel, 

| RARE OLD FABRICS 


25% x 18% inches; Hugh J. Jamei- 
383 MADISON AVE., NEW YORK 


NRE cate BIN Oe be bok eR ae 21,000 | 
31—Di Credi, Lorenzo, Portrait of a 
Man, panel, 23 x 15% inches; J. P. | 
PURMERPUEE o-0:904.0900'06 6a psec Kone, 16 ,000 | 
32—Bellini, Giovanni, Madonna and | 
Child, panel, 20 x 14% inches; John | 
EE 6 5n0 004003000, 063664 KE S055 6,000 | 
33—Gianpietrino, Virgin and Child with 


< | 

ANDERSON GALLERIES | 

Park Avenue and 59th Street | 
February 14—The library of Mr. Percy Winter, | 
} 

| 
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WHOLESALE 








Napoleonana from the collection of the late 
Miss Georgiana Blunt, sold by order of her 
nephew, Mr. Frederick Van Wyck, husband 
of Matilda Browne. 
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THE STILLMAN SALE 


THE 22 


ae, 


In 


attention was called to the high quality 


Art News of January 
of the pictures offered in the sale of the 
Stillman collection, and the occasion of 
the sale was called one of the most im- 
portant in recent years. The event has 
fully justified the prediction. As already 
announced, several records were made, 
but the final justification must be found 
in the fact that the prices paid for the 
most important works were, in almost 
every instance, well in advance of those 
To 


good pictures, although they may bring 


paid by the Stillmans. say that 


very high prices, are not really expen- 


sive should be platitudinous. It has been 


repeated often enough and it is borne 
out by countless records of steadily in- 
creasing value. Only the pictures which, 
because of temporary vogue based on 
other considerations than quality, com- 
mand a high price, are doubtful invest- 
ments. 

The problem of collecting becomes 
greatly simplified when it is attacked 
from a qualitative basis. Pictures which 
are really fine, no matter to what school 
they belong, will give enduring satisfac- 
tion to their owner and, when they are 
disposed of, will also confirm his judg- 
ment by an increase in monetary value. 
No matter how much collectors or critics 
may protest, and truthfully, that price 
has nothing to do with the esthetic worth 
of a work of art, there are few men 
who would gladly give thousands for a 
work if they felt it might, within a few 
years, be worth hundreds only. Nor are 
there many who are annoyed by a sub- 
stantial gain in money value. Price may 
to with art but, in 
time, art has much to do with price. 


have nothing do 


THE AMERICAN SHOW 
be 

appointed by the exhibition of American 
at be 


those who may have expected that th 


The only persons who will dis- 


art the Anderson Galleries will 


exhibition would afford a clear statement 
of American art of today. Such a hope 


was unreasonable and we do not believe 


dealers whose 
to 


The group of paintings 


that the purpose of the 
exhibition this 


such picture. 


is was present any 
belongs to a quite definite period and, 
although the majority of the works are 
by living men, the spirit of the exhibi- 
tion is most firmly rooted in the past 

The exhibition must be seen in that 
Asa 
retrospective exhibition, almost a memo- 
A picture of 
American art and life of an era immedi- 


spirit to be appreciated properly. 
rial, it is a great success. 


ately preceding our own is clearly given. 
It is a pleasant picture, full of soft 
lights and delicate tones. There is a 
faint aroma of lavendar. 


exhibition fully, one must enter into the 


To enjoy the 


spirit of a day before telephones, air 
planes, five-day boats, automobiles, sub 
ways, radios, jazz and prohibition had 
American life. The 
restful, a quiet 


influenced show 


then becomes haven 


where one may move at a more leisured 


pace than the current world demands. 


BOOKS AND MANUSCRIPTS 


‘THE Mopern Decorative ARTS OF 
SWEDEN 
Erik Wetergren 
Published by the Malmo Museum 
Price, bound, $7.50 
On at the beautiful 
plates in this book or the objects them 


looking either 
selves which constitute the exhibition of 
Arts 
in the Metropolitan Museum one seeks 
Mr. Erik 
decorative 
of the National Museum 
has given a for this 
In the beginning of his introduction to 
the that follow, 
that the influences which have 
modern Swedish decorative art are first 
of all, the native peasant traditions of 

This best exemplified 
Swedish rugs, which 
the early geometric and animal patterns 
of a simple people. The art of XVIIIth 
had 


Swedish Contemporary Decorative 


background. 
of the 


a reason and 


Wettergren, curator 
Swedish 


sound 


arts 


basis art 


illustrations he 


says 


fostered 


Sweden. is in 


modern carry on 


France also influence 


century an 
on Swedish art, but the strongest influ- 
ence he believes is German, which to- 


day has produced an art which is “Inter- 


national and_ essentially rationalistic” 
This new 


which is abroad in America and Eng- 


and modern. estheticism 


land he believes has its roots in Ger- 


many and Autsria. But whatever the 
indirect influences on Swedish art are, 
one of the most important things is 


that Sweden in an age of mass produc- 
tion has produced individual craftsmen, 
industrial workshops such as the Orre- 
fors glass factory in the deep forest of 
Smaland, that have produced works of 
real art. There is also a striving to 
make common objects beautiful and not 
to them to the stamp of the 
machine and to standardization. 

The plain “soda” glass without deco- 
ration -or engraving is beautiful in its 
form and color. Books in cloth bind- 
As 
a corollary it follows that if the work- 
shop and artist strive to create the best, 
they thus produce individual work. 
Particularly work and 
furniture, the craftsman shows his in- 
dividuality. 


sacrifice 


ings have been designed with care. 


in glass, silver 


In glass decoration, one recognizes the 
classic style of Gate, his “gigantomachy 
of women” as opposed to Hald’s mod- 
ern arabesque designs. In book making, 
Swedish craftsmen have produced some 
beautiful designs. Particularly beauti- 
ful are the bindings of P. A. Norstedt 
& Soner. 
is that it “detests imitations and pre- 
fers an unassuming but true effect to 
the 
This fact their furniture- 
making for the beauty of polished sur- 
face and the successful effort to bring 
out the color of the wood. 
this 


accounts in 


There is in 
native simplicity 
This book then, 
serves aS an appreciation of the present 


Swedish art a 


which is “modern.” 


Swedish exhibition and also as an index 
to the work of individual Swedish 
craftsmen and workshops. 


An innate part of Swedish art | 


slightest falsification of materials.” | 
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PORTRAIT OF LIONEL 





D'ES' 


rE 
By ROGER VAN DER WEYDEN 


Lent by Colonel Michael Friedsam to the Exhibition of 
Fleniish and Belgian Art in London. 


LONDON. 


tures have been lent to the great exhibi- 


Two very important pic- 


den was in Italy. Colonel Friedsam’s 
other contribution to the exhibition is a 











> ot Noe Veet | Very. fine Adriaen Brouwer, “Boors 
tion of Flemish Art by the New York Drinking and Smoking.” It includes 
collector, Colonel Michael Friedsam. portraits of Franz Hals, Adriaen von 
The portrait of Lionel d’Este was paint- | Ostade, Arie de Vois and _ possibly 
ed in 1449-50 while Roger Van der Wey- | Brouwer himself. 

OBITUARY afterwards transferred to the Indian 








GUY LOWELL 


Guy Lowell, architect of the 
County Court House at Centre 
Pearl Streets, which is to be opened on 
February 17, died yesterday in Maderia, 
according to word received from 
home in Brookline, Mass. 

A cousin of President Lowell of Har- 
vard, and a son of the late Edward J. 
Lowell of Boston, who was a first 
cousin of James Russell Lowell. Mr. 
Lowell was a member of one of the 
leading families of New England. He 
was born in Boston, graduated from 
Harvard in 1892, and after two years 
at the Massachusetts Institute of Tech- 
nology, went to the Arts in 
Paris, graduating there in 1899. While 
at Harvard Mr. Lowell was the inter- 
collegiate champion in the mile run. 

Returning to Boston, Mr. Lowell be- 
gan the practice of his profession there 
in 1900. Since then he has designed 
many important buildings, several of 
them of great public interest, notably 
the Boston Museum of Fine Arts and 
the New York Court House, already 


'mentioned. The latter structure is now 
labout to be used after fourteen years 
lof discussion and building. The design 
that won the award for Mr. Lowell in 
1913 was a remarkable one, circular in 
form. 


WHITWORTH WALLIS 


new 
and 


his 


Jeaux 


BIRMINGHAM, Eng.— Sir Whit- 
worth Wallis, for forty-one years 


Keeper of the Museum and Art Gallery 
at Birmingham, died suddenly at Strat- 
ford-on-Avon at the age of seventy-one. 
He was born on June 23, 1855, and 
educated in London, Paris, and Hanover. 
Associated with art work from his early 
youth (his father was Senior Keeper of 
the South Kensington Museum), Sir 
Whitworth was at first appointed in 
1879 to the Bethnal Green Museum, and 


Collection at South Kensington, which 
was formed by King Edward. In 1885 
he became Curator of the newly estab- 
lished Birmingham Museum and Art 
Gallery, which up to death were 
under his direction. His knowledge and 
enthusiasm soon began to influence the 
fortunes of this institution. Its collec- 
tions grew to such an extent that en- 
largement has twice been necessary, once 
in 1912 and again seven years later. 
Since then many valuable additions 
have been made to the collection, in large 


measure through his influence and the 
generosity of local patrons. He was an 
active member of the Council of the 
National Arts Collections Fund and a 
trustee of Shakespeare’s Birthplace. 
For his success as Keeper of the Mu- 
seum he was knighted in 1912. 

From the London Morning Post. 


GEORGE B. GORDON 

PHILADELPHIA.—Dr. George By- 
ron Gordon, Director of the University 
of Pennsylvania Museum, and one of the 
world’s best known archaeologists, died 
in this city on January 29 from the ef- 
fects of a fall down a short flight of 
steps at the Racquet Club. 

News of the death of the man who 
had for six years directed the Harvard 
expedition to Central America, had 
helped uncover buried cities on both 
hemispheres, and had made many impor- 
tant contributions to the literature of ar- 
chaeology, shocked University of Penn- 
sylvania officials and educators else- 
where. 

At the time of his death Dr. Gordon 
was in charge of two expeditions of the 
university, operating at Ur of the Chal- 
dees and at Beisan in Mesopotamia. The 
‘expedition at Ur is being conducted 


jointly with the British Museum. 

In 1903 he joined the faculty of the 
University of Pennsylvania as assistant 
curator of anthropology, and the next 


his 


year was made curator, a position he | 
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held until 1910. As an authority on an- 
thropology, he lectured on that subject 
during three of those years, and from 
1907 to 1915 he was assistant professor 
of anthropology at the university. 

In the meantime Dr. Gordon had been 
appointed director of the University 
Museum, and it was his work in that 
capacity which developed the museum 
into one of the world’s foremost scien- 
tific institutions, that brought the greatest 
fame to him. In the nearly seventeen 
years of his directorship he took per- 
sonal pride in the museum's every con- 
tribution to the scientific world. 

As an author, Dr. Gordon contributed 
many books and treatises 
Among his writings are “Prehistoric 
Ruins of Copan,” “Researches in the 
Ulea Valley,” “Caverns of Copan,” “The 
Hieroglyphic Stairway at Copan,” “The 
Serpent Motive in Ancient Art,” “The 
Book of Chilam Balam of Chuma- 
yel,” “In the Alaskan Wilderness,” 
“Baalbek,” “The Walls of Constanti- 
nople,” “Ancient London,” and “Rambles 
in Old London.” 

PARIS 

PARIS, Feb. 1, 1927.—It is thought 
that the Independent Salon will open in 
the spring, two months sooner than usua! 
. . . » We have looked over the paintings 
without surprise and 
are more 


to science. 


without distaste. 
than four thousand 
paintings and sculptures, several hundred 
of which are good. 


There 


Others show that 
the artists were merely desirous of cre- 
ating a sensation. One painter had the 
taste to represent the 
spanking the Infant Jesus. A piece of 
sculpture—at least so it was labeled 
entitled “Indian Motherhood,” is a fear- 
ful composition of tubes and iron rods. 
These are among jokes in the exhibition 
that are not funny. 

The alphabetical order of the names 
of the artists has been rigorously ob- 
served in the forty-four rooms of the 
Grand Palais. 


bad Madonna 


This gives the Salon its 
chaotic, not to say anarchistic aspect. If 
the really impressive 
which 


works or those 
something distinctive had 
grouped together and the large spaces 
reserved for the “peintres du dimanches,” 
the amateurs and the “pompiers,” the 
artists as well as the public would have 
been benefited. To the exhibition 
clearly under the present system, requires 
a distinct effort both and 
attention. However, there are certain 
facts which emerge from the exhibition. 

(1) There are always good painters 
in France: Signac, Bonnard and Matisse 
remain faithful to the Independents, al- 
though many others have departed. 

(2) The foreigners, who are classed 
as the “School of Paris” 
numerous than the French. Creixanis 
is a Catalan, Menkes, Polish, Survage, 


had 


see 


of memory 


are more 


Finnish, Marie Katz and Ferat, Russian. 
We cite the five artists whose work ap- 
peared to us most noteworthy. And the 
Japanese cannot be counted. In the 


absence of Foujita, one may mention 
Hasegawa, Katsuro Hara, Micao Kono, 
Nakayama, Ruytchi Souzouki. 

(3) Cubism is not dead. It has de- 
veloped. The best artists have kept 
something of its spirit, but the form has 
a tendency to become more supple and 
more human. 

(4) Several artists who have had a 
great success and who do not exhibit 
this year have more and more imitators 
and disciples. This is especially true of 
Dufy, Gromaire and Bosshard. The 
nudes of Bosshard—a Swiss painter who 
shows his work at Marcel Bernheim’s— 
have had an excellent influence upon the 
young artists in search of style, elegance 
and sfumato. 

(5) Among the French artists of the 
|young school, Bissiere, Charlemagne, 
Valentine Prax and Thomsen may be 
mentioned. 

(6) Finally, in the section of sculp- 
ture there are three fine works and 
probably not one more: The _ two 
masques in iron wrought by Pablo Gar- 


gallo and the bronze figure of Marcel 


| Gimond, 
x* * * * &€ 
As if to protest against the democratic 
disorder of the Independents, exhibitions 
by invitation multiply on all sides. The 
| sumptuous galleries of M. Jean Charpen- 


(Continued on page 10) 
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EXHIBITIONS IN 
NEW YORK 


Cc. T. LOO COLLECTION 


Wildenstein Galleries 





(Continued from page 1) 


of the Vth century, in which the head- 
dress is treated with considerable elabo- 
ration. But the pre-Khmer bronze, dat- 
ing probably from the VIIIth century, 
and illustrated in the present issue of 
Tue Art NEws, is a specimen in which 
archaeological interest and artistic beauty 
are both found in a high degree. There 
are suggestive analogies between this 
piece and a Gupta VIth century sculpture 
of similar type in the Boston Museum, 
analogies which reveal clearly the deri- 
vation of Khmer sculptures of the classi- 
cal period from the classic Gupta school 
of the IVth and Vth centuries. In the 
Loo specimen the modelling is of great 
beauty, and may especially be remarked 
in the treatment of the legs, outlined be- 
neath the tight skirt. Despite the heavy 
features, characteristic of Khmer art of 
this period, the face has remarkable 
beauty and an expression of philosophic 
repose. 

The specimens of the classical Khmer 
period (Xth-XIIth century) may be 
studied in more numerous examples. 
Among these are several architectural 
fragments of great interest coming from 
the excavations in Angkor Thom. One 
of them, a combination of Garuda and 
Noga, was published by Mr. A. Foucher 
in 1909 in the Bulletin Commission Ar- 
chaeological of Indo-China; another, a 
small figure astride three elephant heads, 
has a foliage background where the 
leaves are boldly decorative. In the 
single sculptures, the head of a Siva and 
the head of a Buddha in red limestone, 
both show the same physical type of 
heavy mouth with faint suggestion of a 
smile, slightly flattened nose, broad low 
brow and almond shaped The 
Siva has the characteristic square, high 
headdress; the the Buddha is 
treated in conventionalized incised spirals. 
Among the most beautiful of these sculp- 
tures of the classical period is a seated 
hgure of a Buddha, distinguished by the 
subtle contemplative smile of the slightly 
bent head and the beautiful modulations 
of the nude torso. The rhythm of the 
arms, which describe an arc that echoes 
the pose of the lower body, is also very 
fine. A small the classical 
period, standing beside a Siamese Xth- 
XVth century figure of the same size 
and type, sums up nicely the stylistic and 
spiritual differences between the two arts. 

The transitional or Lopburi period of 
Khmer art in the XIIth-XIVth century 
may be studied in two fine examples. 
There is the Portrait of a Man Deified, 
probably a Buddha. As contrasted with 
the earlier pieces, it has greater delicacy 
of modelling and is far less impersonal. 
In addition there is a crisper accentua- 
tion of the eyelids, nostrils and eyes that 
forecasts the later stylization. The nose 
is fine and thin; the eyes, wider than in 
the classical pieces, are delicately out- 
lined, while the knobbed hair comes 
down in conventionalized points at the 
ears. The abstract beauty of the face 
has changed to a gracious serenity. The 
head of a Buddha, also a transitional 
piece, 1s smooth in its treatment of 
planes, elegant in its modelling. 

Among the Siamese XIVth and XVth 
century pieces, we noted two especially 
remarkable specimens, one the head of a 
Bodisattva, in which the modelling has 
great firmness and a certain aristocratic 
quality. In the upward curve of mouth, 
nostrils and brows it is completely 
Siamese, The eyes of this piece are in- 
laid with mother-of-pearl; the head is 
decorated in red, black and gold lacquer. 
he seated figure of a Bodisattva of the 
same period has a stylized elegance ani- 
mating its perfection of pose and pre- 
cision of movement. _ The sculptor has 
lingered over the delicate modelling of | 
the torso and simplified the treatment of | 
the lower body, in which the crossed | 

t are flattened against the figure. 

\mong the Indian bronzes and sculp- 

res in stone, the earliest ones are of 

i© most interest. Those that stand out 
ire a IX century sculpture of one of the 


eyes. 


hair of 


bronze of 


seven Mothers, the body with its full | 
reasts and slender waist beautifully in- | 





“STANDING FIGURE OF 
BRONZE, PROBABLY OF 
In the C. T. Loo Exhibition 
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BUDDHA,” PRE-KHMER 
THE EIGHTH CENTURY 
at the Wildenstein Galleries. 








terpreted and a statue of Brahma, of the 
Xth-XIth century, which, despite its 
composite four-headed and four-handed 
elaborate but 
beautiful rhythm which becomes lost in 


subject, preserves an 
many of the later pieces—the dancing 
Sivas and intricate Parvatis. 

Although the Chinese room in many 
respects deserves greater attention we 
have only space here to mention a few 
of the outstanding pieces, among them a 
large Chou bronze jar of bold 
beautiful carving, the Tang figure of a 


and 


court lady of very unusual type, an in- 
Han 
malachite and copper wire and a Tang 
polo player in which the energetic down- 
ward swing of the figure has remarkable 
vitality. 


teresting bronze vase inlaid with 


RANDALL DAVEY 
FRANCES W. DELHANTY 
AMERICAN GROUP 

PAINTINGS 
Ferargil Galleries 

The little group of Daveys are inter- 
esting watercolors from the region 
around Santa Fe. His interpretation 
of the landscape of this country is per- 
sonal and his color is fresh and dainty. 
He has also an interesting appreciation 
of animal life. Horses and cows ap- 
pear to him as mute beings content in 
eating or resting under flecked trees. A 
typical picture of his is one in which 
a placid gray horse stands under red 
blossoming trees in front of an adobe 
cottage. E Y 

Frances W. Delhanty’s style is vigor- 
ous because of her use of line to the 
subordination of color. : 
for her subjects people of force and 
character. Her women’s portraits are 
particularly strong, often of sophisti- 
cated subjects. Her portraits of men 
show more individvality of type, but in 
the drawing there is the same fineness 
of delineation. She has made use of 


She has chosen | 


her portraits 
One of her most 
charming portraits is that of a young 
girl in a blue dress with a tiny plant of 
blue primula in the background which 
gives to the portrait a touch that is de- 
lightful. 

The group exhibition contains repre- 
sentative American painters and inter- 
esting works by these men. There is a 
Gerald Leake which has a lyric quality 
common to his work. We liked partic- 
ularly Twatchman’s “Brook” which due 
to its use of pale color serves as an in- 
teresting contrast to Metcalf’s scene of 
dark green pool reflecting the surround- 
ing trees. There is also a Lawson in 
which the color is stimulating. There 
is a good A. B. Davies and a portrait by 
Ge rge Luks in which the handling of 
grays is well done. A number of other 
painters are included, whose works we 
have not space to comment on. It is 


typical backgrounds for 


which are interesting. 
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certain that all of the pictures measure 
up to a good standard in American 
painting. 





FRED GEORGE JENNINGS 
Henry Schultheis Galleries 


The age of romance in American ship- 
ping is celebrated by eight paintings by 
Fred George Jennings at the Schultheis 
Galleries. Mr. Jennings has specialized 
in the stdy of clipper ships and square 
riggers and puts his knowledge to pic- 
turesque account in almost every can- 
vas. There are among others the last of 
the Boston square riggers, seen off Cape 
Hatteras; the doughty “Glory of the 
Sea,” weathering a 16-knot gale and a 
paniting of Captain Scott's anarctic ship 
rebuilt for a whaling research expedi- 
tion. Another canvas shows the type of 
vessel used in the South American wool 
trade. Mr. Jennings is often fond of 
painting his sails against the flush of a 
sunset sky; we liked best those exacti- 
tude ¢hat has a pleasant flavor of the 
iaive. 

CAROLINE ARMINGTON 
Ralston Galleries 

Recent etchings made in Paris, Brus- 
sels and other picturesque spots of Eu- 
rope by Caroline Armington are on view 
at the Ralston Galleries until February 
19th. The Chartres and Paris series 


have not been shown in New York be- 
fore, while the small Brussels series is 
also Some of the architectural 
studies are among the most effective of 
the etchings, especially those where the 
old city gateways open on a vista of 
cathedral tower or carved portal. The 
“Grande Porte d’Entrée, Clunny,” is a 
nice study of the exquisite carved de- 
tail of the doorway while the “Cour du 
Dragon, Paris” chronicles, a picturesque 
street that has now yielded to the en- 
croachments of modernity. 


new. 





WARREN WHEELOCK 
Ehrich Galleries 

This exhibition consists of both paint- 
ings and wood carvnigs, and there is 
soundness of execution in both. In his 
paintings his color is smooth, flawless, 
never nervous or unrestrained. His 
choice of subject is in harmony with his 
use of color in which there is an obvious 
and literal peacefulness. A typical pic- 
ture is a “Portrait” in which a strong, 
reposeful woman in a pink dress sits 
aganist a background of city buildings. 
“Harmonica Player” and the painting of 
a family asleep on a picnic ground are 
among his most interesting pictures. 
His more abstract works are the most 
interesting as “Coq d’Or” and “Venus 
of the Wave.” He has in these two 
paintings abandoned some of his delib- 
erateness. His sculpture, as we men- 
tioned, has the same integrity as his 
paintings. 
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PARIS 
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tier have been transformed into stable, 
kennel, aviary and aquarium. One may 
say that here is the salon of the French 
anamalists, where one may see the subtle 
bronzes of Pompon, the paitnings of 
Jouve, the drawings of Deluermoz, etc. 

M. Louis Vauxcelles has brought to 
gether an exhibition of painters of the 
sea: Courbet, Boudin, Claude Monet, 
Manfra and the contemporaries down to 
Leonide Berman and the good fisherman, 
Pierre Pajot. 

There are, in addition, the painters of 
infancy and the nursery. 

_At the gallery Henry a lively exhibi- 
tion of portraits of authors has been 
brought together. It seems to us that 
the art critics have been particularly 
sought by the artists and sculptors (one 
finds Gimond Gargallo here also). Cer- 
tain of our confréres have even flat- 
tered us. 

At the galleries of M. Simonson, there 
is a retrospective exhibition of Louis 
Braquavol (1854-1919) revealing the del- 
icate and spiritual talent of this landscape 
painter, who was influenced by Boudin, 
then by Degas. He remains on the 
border of Impressionism, faithful to the 
technique of his first master, but with 
something more golden in the atmos- 
phere and showing great skill in render- 
ing the small personages which animate 
his market scenes, 

er are ee 

Among the attractions of the past 
fortnight, place must be given to the 
paintings of Jean de Bosschere, who was 
a poet in Flanders and an illustrator in 
London. In Paris, he has become a 
painter, while still remaining a poet. He 
introduces into abstract painting a phan- 
tasy that approaches that of Jerome 
Bosch. He appears to have borrowed 
his precise technique from the old Dutch 
masters, but his curiously modern spirit 


places him without doubt among the 
realistic painters. His debut deserves 
notice. 


** * * * 
Preparations are being made for the 
celebration of the centennial of Roman- 
ticism. The preface of Victor Hugo’s 
Cromwell (1827) literary manifesto of 
romanticism seemed to mark the begin 
ning of a new era. But the centennary 
of artistic romanticism might have been 
celebrated cight years ago, since it was 
in 1819 that Gericault showed his 
“Radeau de Medusa” in the Salon. 1827 
is the year of the “Sardanapolis” of 
Delacroix. Will a fine Delacroix exhibi- 
tion be organized? M. Armand Dayot, 
general inspector of fine arts, has 
launched this excellent tdea, but we have 
not heard much discussion of it. 
However, we will have at the Bern- 
heim-Jeune galleries a retrospective ex- 
hibition of Gustave Courbet, on the oc- 
casion of the fiftieth anniversary of the 
artist’s death. There will also be a re- 
trospective exhibition of Claude Monet 


Exhibitions are also announced of work | 


by Utrillo, Vlaminick and . Sacha 


Guitry. 
ful comedian 


collects impressionist 


It is known that this delight- | 


paintings and that he uses the brush with | 


a virtuosity that sometimes recalls that 
of Van Dongen. 
Lucien Guitry, owns a fine collection of 
paintings which will also be shown at 
Bernheim-Jeune. 

At the Bibliotheque Nationale, M 
Roland Marcel announces an exhibition 
of the Louis XIV period. A group of 
bibliophiles are also gathering an ex- 
hibition of modern engravings, to take 
place in the spring in the rooms of the 
Nationale. M. Marcel Guiot hopes that 
in a few months we will be able to 
show the complete works of Forain. 

More good news. It seems that the 
Monet museum will soon be ready. 
The Orangerie, the charming building 
which on the terrace of the Jardin de 
Tuileries and pendant of the Jeu de 
Paume, is to receive the large panels 
of the Nympheas, left by Claude Monet 
to the French state. The Nympheas has 
been transported by automobile truck 
from Giverny to Paris. It will no doubt 
be on view early in April. — Paut 
FIERENS, 


ST. LOUIS 


His father, the great | 


AUCTION REPORTS 
(Continued from page 7) 


172—-Queen Anne carved maple lowboy, 
American, ¢€ ae XVIIIth century ; 
Mrs. L. J. Sperry.. 1,175 
isS—Queen Anne curly maple highboy, 
New England, early XVIIIth cen 
tury; Winick & Sherman... . 870 
19%—Sheraton decorated and inlaid ma 
hogany clavier, by John Broadwoo4, 
London, circa 1800; Mrs. M. B 
PE -bisdvvegeetoobece- P: 310 
108 Fan-carved curly maple highboy, 
American, early XVIIIth century; 
Oy a ee eee . 8 
199--Decorated satinwood suite, mainly of 


the Sheraton harles 


Moran .... 


period; 
2,100 


TON-YING COLLECTION 
American Art Association—Far Eastern art 
from the Ton-Ying collection was 
February 4th, bringing a grand 


sold on 
total of 


$21,010 Important items and their pur 
chasers follow: 
102 a anel wine cup; Chi'ien-lung; 
G. T. Maxwell $420 


151--Large crystal! ball; Lee Van ‘Ching 1, 300 


186--Amethyst figure group: Buddhistic 
madonna and child; Lee Van Ching 425 
212--Yellow ond vase with cover; A. E 
Norman sek 350 
223-—White jade vase with cover; A. E 
Norman c 425 
2180 Rene quartz vase with cover; Com 
tes de Jumilhac 1,100 
232 White jade lotus-leaf coupe, Ch ien 
lung; Yamanaka & Company 310 
“v2—-Pair of imperial white jade screens, 
Chien-lung; W. H. Henry 2,400 
%04——White jade incense burner with 
or ginal cover, Ch’ien-lung; W. W 
Seaman, agent eae 1,400 
317——-Pair of green jade bowls with wood 


stands, Ch’ien-lung; W. W. Seaman 1,800 


226— Fair Fei-Ts'ui jade bird statuettes; 
W. H. Henry. ; ; ; 1,750 
331—-Large green jade vase with cover; 
>. I. Farmer.. ae . 1,050 
372—Pink coral dragon boat, with pas- 
sengers; C. W. Clarkson, Jr 1,400 
380—Papis-lazuli vase with cover; E 
Ee Pe aa : 1,800 
383—Rose quarts vase with cover; C. W 
Clarkson, Jr. a a a Pe 1,100 
2186-—-Large rock crystal vase with 
original cover; W. H. Henry. 2 OO 
465—Peachbloom water stand, K’ang-hsi; 
f Seaman, Agent... caenss meee 
GOODYEAR COLLECTION 


The Anderson Galleries——The American and 
English autograph collection of Mr 
Goodyear was sold on February 1 and 2, 


bringing a grand total of $155,708. Im 
portant items and their purchasers follow: 
11—-Carrol, 1. ter signer from Mary- 
land. A. L. To Gen. Gates; 
Mr. John F. Howell. De pine $1,500 
11A—Clymer, George, signer from Penn 
sylvania. A. L. s.; Mr. John F. 
Br ye ¥ 1,350 
24—-Hewes, Joseph, signer from North 
Carolina. A. L. s.; Rosenbach 
COMGORF oc ccccevccccvesvevess 1,900 
30—Lee, Richard Sones. signer from 
Virginia A. F. s.; Rosenbach 
Company ve ; 1,600 
33—Mc Kean, Thomas, signer from “De la 
ware. A. L. s.; Mr. John F 
Howell ..... 1,800 
43—Rodney, Caesar, signer from Dela 
ware. A. L. s.; Rosenbach Com 
DANY cccccscesvccsccecveres 2,500 
46-—Rutledge, Edward, signer from 
South Carolina. A. L. s.; Rosen 
bach Company ..cscccccccccecees 1,950 
47—Sherman, Roger, signer from Con 
necticut. Original rough draft of . 
an A. L. s.; Mr. John F. Howell. . 1,800 
48—Smith, James, signer from Pennsy] 
vania. L. s.; To the Delegates of 


Pennsylvania in 


John F. 
1 


the Province of 
Continental Congress; Mr. 
Howwell 
HA A—Wilson, 


James, signer from Penn- 


sylvania, A. L. s.; Mr. John F. ’ 

CN oe I ls ae kt a veo ee 
76—Lincoln, Abraham, A collection of 

6 A. L. s. relating to Linco!n’s 

journey to Washington to be in ne 

augurated; Mr, Gabriel Wells...... 1,550 
100-— Roosevelt, Theodore. Autograph 


manuscript signed: ‘‘Last Days with 
the Buffalo”; Rosenbach Company 1,900 
141—Lincoln, Abraham. Autograph frag- 
ment of a speech on slavery and 
equality; Rosenbach Company..... 4 


142—Lincoln, Abraham. A. L. s. To 
Hon. Samuel Galloway; Mr. Gabriel 

| eS kei, y 4-09 60 6 bas 00-060 80 2,900 

185—Bronte, Charlotte. Autograph manu- 
script signed, preface to “Jane _ 
Eyre’; Rosenbach Company...... 5,800 

255—Keats, John. A. L. s. To the 
Misses M. and L. Jeffrey; Rosen-_ _ 
DO REET icc bic sccccecnsses 1) 

257—-Lamb, Charles. Charles Lamb’s 
Common Place Book; Rosenbach 
COMIMANY 2. cccccccenccssvcceseees 6,900 

258—Lamb, Charles. Autograph manu- 
script. Two examples of his humor- 
ous poems; Barnet J. Beyer, Inc... 1,300 


| 
| 
| 


281—-Scott, Sir Walter. Original auto- 
graph manuscripts; Barnet J. Beyer 1,350 
282—Scott, Sir Walter. A collection of 


29 A. L. s. and 1 A, N._ All ad 

dressed to John Wilson Croker; Mr. _ 

PRR 1,700 
304—Swift, Jonathan, Thackeray’s copy 

of the first edition; Mr. 


Walter M. 
Hill i, 
The unpublished Thackeray 


$20- Brook- 


field correspondence ; Rosenbach re 
ee AO OCU Oe 0 | 
|321—The unpublished Thackeray-Perry 
Elliot correspondence ; Rosenbac . 
CE 55.50 50.0.0 65 08d 005008608 15,000 
| 328——Thackeray, William M. Original | 
manuscript of the lecture of Swift; | 


There is an exhibition of aquarelle | 


painting in St. Louis revealing a pure | go 


water color technique. This exhibition 
is at the Newhouse gallery, twenty | 
paintings and six drawings in charcoal 
or pencil, by Albert Hirschfeld. 

* * * *k * 


| 


| 
| 


Water colors from the sensitive gray | 


brush of L. 
Arthur Kocian’s gallery. His 
feeling is English, albeit the theme of 
this series of paintings is 
Places in France.” 


Pern Bird are to be seen at | 
whole 


“Historic | 


Ss ee 
Thackeray, William M. The Orphan 
. Pimlico and other sketches; Mr. | 
. J. Scheuer ..............50+054 2,200} 
COMSTOCK at AL EARL 3 AMERICAN | 
COLLECTIO | 

Anderson Galleries—Old tithes china, 
figures and lustre ware, early American 
furniture, pottery and glass; Lowestoft and 


Currier and Ives prints from the Hewitt, 
Comstock, Henning and Rist collections were 
sold on January 31, February 1, 2; bringing 
a grand total of $17,228. Sespertant items 
and their purchasers are as follows: 
44—Currier and Ives print, View of 


Astoria, L. I. After F. F. Palmer. 


Bronze by 
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272 —eoeannte, personage one garden its quality this established that it was at 
10 ft. 2 8.3; S, & G. ion Ge 1,400 Once acquired by some American and 
|275—Brusse ls tapestry by Jan van British dealers in combination. The 
ay rt tt Peed hee” 1.000 former were in the end bought out by 
276—Personage tapestry by Gerard Pee- | Messrs. ‘Colnaghi, who evinced a splen- 
mans, with magnificent borders, did spirit in giving the Nation the first 
Brusels, circa om SS ft. 3 eT refusal at a price very considerably be- 
278—The Empress Selene on Wenn. low that which could have been obtained 
tapestry from the Imperial Russian for it in the States. This price was, 
manufactory of St. ea arte however, about fifteen times that al- 

| XVIIIth century, 9 ft. 8 x 7 ft. : . ; tak Banee:: 
Gump & Co...................... 2,759 ready quoted. It is now quite accepted 
279—Portrait tapestry, a group of two that the work was one made in prepa- 
sisters, Russian XVITIth century, . a9 ration for the painting in Madrid, and 
280— Mortlake tapestry with flowers by ‘% a curious feature in it consists of the 
Monnoyer, English circa 1700, 9 ft. 6 two orbs supported on the knees of the 
_ x 6 ft. 11; Symons, Inc........... 2,000 Christ. Originally it would seem that 
|281—Gorhic tapestry panel: Delilah and” /the orb was depicted as on the right, 
sche’ o it. 3 x 3 it. 3: Symons. "1.250 but painted out later and transferred 
| 282 prneetez from the papal looms of to the left. The restoration has brought 
| Godfrey's ‘Kaights, lift. Tin. to light the first orb, just as it has also 
SM A Ce os ks kec vcs 5,600 | made evident the retouching of the Mag- 
| 283 The Conference of Godfrey's Knight, dalen’s hands with the result that she 
ay op ~Peeppgntiene ft. 8 x 16 | ig appears to possess more than the legiti- 
2190——-Two late Renaissance wrought iron mate number of fingers. Such details 


grills with armorial bearings, are, however, perfectly in accord with 

Tyrolean, early XVIIth century; hee tek ,  geie b 

Mrs. H. E. Paterno.............. 7s5 | What 1s known as to Titian’s careful 
technique and presevering experiments 


before the finished work was produced 


LONDON The varnish has but served to preserve 
Anyone who has noticed the casual the beauty of the pigment. 
: , ‘ : . &¢ £€ & *& 
| way in which pictures are left lying un- . find brill; ' hi 
° ° A find even more thrilling than this 
|protected in passages and corridors dur- . ‘ 
iP passages ¢ has rewarded the folk who have been 
jing the preliminary arrangements for prosecuting search for Spanish Armada 
| exhib'tions will readily understand what | treasure off the coast of Argyllshire. A 
lan easy prey they present to the sneak- syndicate has been directing operations 
ithief. It was possibly just a stray "°4 l'obermory and at last its dili- 
ae ,; sith ; ‘ee ; gence has met with the salvage of a 
passer-by with predatory instincts, WhO pewter salver and some contemporary 
annexed from the premises of the Royal sword-hilts. Nearly twenty years ago 
\Society of British Artists in Suffolk | Spanish coins, daggers, ivory and plate 
'Street the Romney portrait belonging to | Were found near the same place, so 
: : ; that the recent discovery was not un- 
the Coats collection, stacked with a expected , 
“BABY FAUN” number of other works near the en- * * ek *K * 


: _& yy > T y 4 Py eT . 
HEINZ WARNEKE trance. That it was taken by anyone It is becoming increasingly the fash- 


In the artist’s exhibition which opens on so’ ‘ ; . i” “ 
SBA falteet es on Make opens | with intimate knowledge of pictures and ion to organize on behalf of the “young 
at the Milch Galleries on February 14. 2 ‘ British artist.” ; ; : cod ‘ 
2 their worth, seems unlikely, for there | ritish artist,” and we stand just now 
mintie —— —————————— | were at the time a number of others of |2 good chance of being flooded with 
Le | WTC *F e > > rt ars O : ° 
. odes their output. Indeed one occasionally 


Dated 1862, Rare view; Mr. R. W. considerably greater value in proximity. feels inclined to wonder whether it 












































PN nope dad sees” SacNi cee nades $250 | ae . . . . 
62—American Railroad Scene) Snow | The painting in question had been in-| would not be better to go for quality 
Bound. Currier & Ives, dated 1871; sured for the sum of £400, but so far Tather than quantity, and to discour- 
77—Camping in the Woods. “A’ Good “|! have not heard whether the policy age all but those of marked ability so 
Time Coming.’’ By Currier & Ives, covers loss under the circumstances in that the “race may be to the swift and 
— painting by A. F. Tait. Dated que stion. Unless the picture was dis- the battle to the strong. However, this 
863 ; ) ; é c . . . aw > " sc ; > toc c ; 
a mes ae. 4 L. Dana........... » 41%! posed of prior to the publication of the|™may be, it is with the object of dis- 
300-—-Important Bennington Apostle Aiea . “overing hidde ale hz he Daily 
water urn, Vermont, dated 1849; portrait in the press (a delay of about|covering hidden talent that the auy 
ai oe oe, eae 310|/three weeks was for some unknown! “Press is organizing for next June an 
O53 —¢ sndale cz y ¢ . ?xhibiti , 2 . , > twee 
. eget med ry SS jkenee- |reason allowed to elapse before this took Exhibition by men and women between 
Mr. A. een... os , 210 | place), the thief will find it rather a the ages ot eighteen and forty and be- 
4153—Set of six carved mahogany chairs d' ficult proposition to tackle. Possibly longing to all schools of art, the galler- 
2 2 Lay , 7 » ile . pa A 2 
~ Pag Backed caren "ke MiGothic it will be discovered abandoned one day |i¢s of the Royal Society of British Art- 
) a. ac > ca Fe in ,OtTnIC . ee . - - > 2 » 
style; Mrs. P. F. White.......... 250| by its baffled and disillusioned thief. ists having been t taken for the occa- 
444-—Duncan Phyfe mahogany drop leaf x *« * * * sion. Art critics and trustees of pub- 
table, circa 1805; Mrs. P. Dela ; : : ic galleries. artists. c C if . 
Gee Screen a ee _ 350; Even Crowe and Cavalcaselle may be rs ange a yoy wren _ kan 
@ ; A ; ‘ . ‘ssors ar > co-operse y ake 
456-——Pair of Sheraton inlaid mahogany fallible in their pronouncements. For , _ Je vd - eases ae s é r a 1 : - - 
vase-shaped knife boxes; Miss H the “Holy Trinity” of Titian that was lite Ragen of va = wae Ps - a 
Co I a <wétenescsve ae e . ° y ° rely ave ¢ ; *¢ pes 
_ ce afc Agt eas iF ”' hung a few days ago in the National |" co ig Rene : "Or nel ss ae “wg - 
hh : tf oO vends : . : ‘ Cle ~1 CSC. ; res - 
Yaa aii. See ak oe tok Gallery, was pronounced by them in| 5 emery as 
chairs, with pierced and carved lad- aaa “ parture is to take the form of a careful 
der backs; Mrs P. Delafield... 725| 1877 to be but a copy on a smaller scale elise iat nailielies | hist vith 
2 ; - : ° rm: ere ung of ex Ss accordanc F 
514—XVIIIth century carved mahowens of the picture in the Prado. This de- : la . = 5 i —_ — , > = - Z were 
secretary-cabinet of the Chippendale cree accounts no doubt for the fact —s = SS “hich s h ean eal ts 
period, from the collection of the ; a oe the points tor which each group stands. 
late Duke of Cumberland; Hare & that when, having passed from the col- This at least should add to the under- 
ee RE RRA ae 210| lection of the Duke of Cleveland to een at ih wi ait ol da 
ee : z > 2° eéaas * st y g > > IV » ) 
525-—Oriental Lowestoft porcelain dinne1 that of Sir William Corry, and was . - - : ' i : .. yer tm = | . “ a 
service, circa 1800; 116 pieces, rose eventually sold last vear, it fetched no sorely vewildered individual, the man- 
pattern; Mr. E. A. Crowninshield. 700 ee 0 ? E d in-the-street,” who would probably dis- 
49—Pair of Cl lal holstered more than £294. It only needed clean- slay considerably mor yreciation if 
et air uppendale upholstered mz : ¢ : ay -onsideravly ( > ap Cle ) 
denon FS with ro “ee hall Ing, however, tor its true merits to be " ‘ ’ ‘ " = 
feet; Miss H. Counihan, Agt...... 225! brought to light, and so effectually was (Continued on page 11) 
602—Curly maple secretary cabinet, 
American, late XVIIIth century ; 
Mrs. P. A. S. Franklin, Jr......... 230 ~ _ 
ARCHDUKE LEOPOLD SALVATOR M 
COLLECTION Ml 
Anderson Galleries—Furniture, tapestries and } i 
fabrics, the collection of I. Arch- Ht 
duke Leopold Salvator were sold on Febru- 
ary 4 and 5, bringing a grand total of | HM 
$61,497, Important items and their pur- \ 
chasers are listed below: H I E Mi 
76—About ten yards of Venetian XVI Ith i) 
century orange colored Silk velvet; i 
eee $410 i 
78—Superb set of gold-embroidered horse G A | | BE R I E S 
trappings on crimson velvet, Vene 
tian, circa 1680; A, A, Arnold 410 Hit 
8O0-—Three needle- “painter 1 orphreys, Vien- ii 
nese, early ‘Ith century, apostles - - 
with emblems; Maison Ciuney..... 360 (P Py Ml 
95-——-Silver embroidered satin cope, Span- aintin gs i 
ish XVIIth century; Order........ 350 | } 
%6—-Renaissance linen embroidery, east iN 
ern France, early Vilth century, | Hi) 
40x10 inches; Maison Cluney...... 300 | 7) il 
98—Magnificent embroidered antepen- Mt NEW YORK PARIS i 
dium, French, late XVIth century, HH} s Hi 
3 ft.'x 6 ft. 6; Miss H. Counihan; it 559 Fifth Avenue 28 Place Vendome / 
OY e654 Gasca Gta sos cap KE nre 350| |) i 
. , HHH 
| 105—Cut and uncut crimson Renaissance H\ | 
velvet, Genoese, XVIth_ century, Hi} J) 
6 ft. 4 x 82 inches; Miss H. Couni- : = : : = = I] 
ee ME on g's slay Ce CL x en-s se 100 
116—-Pair of important Florentine carved 
ironwood side tables of the Louis 
XVth period, Portugese, early 
XVIIIth century; Mr. A. N. For- 
PE Sea bo ak ke BYS 0 CERES ON S60 0:00%0 
138—Combed helmet, Brescia, circa 155); 
ee ee PPT eee 
' 202 slg oanernngee Members of the Associated Dealers in American Paintings 
142—-Baroque carved wood architectural 
enrichments, Venetian XVIIth cen 
tury; Miss H. Counihan, Agt..... C 
ee * PAINTINGS by AMERICAN ARTISTS 
42-Large marquetry writing table of 
the Louis XVth period, attributed ‘ 
to Oeben, French, circa 1740; Mr. WATER COLORS ETCHINGS ? DRAWINGS BRONZES 
i: Meee SN a6 5% Ve Res CRANE Oe 
270—Two Florentine Renaissance walnut FINE FRAMING 
and velvet throne chairs, Italian 5 
circa 1600; French & Co...... Spee : 
271-Gobelins tapestry panel: Venus for 108 West Fifty-seventh Street New York City 
Spring attended by her Maidens, 
French, first quarter of XVIIIth See Art Calendar for current exhibitions 
century, 9 ft. 9 x 10 ft. 1; Miss H. 
OG Sey eee ee ee 
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LONDON 


(Continued from page 10) 


he were only able to comprehend a lit- 
tle more fully what it is all about! 
* * ” * oe 

The New Chenil Galleries are mak- 
ing a courageous bid for success, but 
| never visit them without wishing des- 
perately for the power of some fairy 
wand by means of which I might waft 
them to some more central neighbor- 
hood so that I might find their finely 
proportioned and well-lit galleries more 
freely filled. Though artists may fre- 
quent Chelsea, the picture-buying, pic- 


ture-visiting public is obstinate in its) 


determination not to go out of its way 
and so, even though when one makes 
one’s own pilgrimage to the abode, one 
may enjoy the comparative solitariness, 
one has grievously to admit that this is 
not in the circumstances the most de- 
sirable asset. At present the rooms are 
occupied by the work of The Society of 
Present-Day Artists, which includes a 
good many well-estabilshed names such 
as those of the late Ambrose McEvoy, 
who is represented by a moderately suc- 
cessful portrait of Lady Diana Cooper, 
of Jack B. Yeats, who contributes a 
temperamental Irish study and by Stu- 
art Hill, whose portraiture is as indi- 
vidual and interesting as any to be 
found among the modern men. 
* x * * * 

Mr. Cortissoz in London, 

The art critic, Mr. Royal Cortissoz, 
on a visit to London, was entertained 
under the chairmanship of Sir Martin 
Conway at dinner, at which function he 
made an interesting speech, in which 
he gave vent to certain home-truths in 
regard to modern British art, as it ap- 
pears to him. He confessed, however, 
that a visit to the picture galleries of the 
War Museum, wherein are housed the 
many works commissioned in connection 
with the Great War, had materially al- 
tered his ideas conceived as a result of 
the International Exhibition at Pitts- 
burgh and even went so far as to dif- 


ferentiate British Art from American 
\rt as “brain-stuff.” 
* * *k kK x 


A Miniature of Nelson Discovered in 
An Old Table. 

Some have “finds” thrust upon them. 
Chis happened in the case of the pur- 
chaser for the sum of five shillings of 
a table, which after having been in his 
possession for some thirty years was 


accidentally broken, with the result that | 
was | 


a recess was discovered in which 
brought to light a locket containing a 
miniature portrait of Lord Nelson and a 
brooch bearing the date 1791 
initials, “A, L. C.,” 1791 happens to be 
the year when Lady Hamilton joined 
Nelson, on his wife having left him. 
L.. G. @. 


BERLIN 


Through arrangements between the 
province of Anhalt and the former ducal 
family the so-called “Georgs-Bibliothek” 
has passed into the property of the state 
of Anhalt. The library was founded in 
the XVIth century by Duke George and 
is, in fact, the only collection extant which 
contains almost all the MS. and writings 
dating from the age of the Reformation. 
It includes the earliest printed copies of 
the Bible, pamphlets by Luther, Me- 
lanchton, ete. 
lection’s most precious items have passed 
into the ducal family’s property, the state 
having been unable to raise the necessary 
funds. There are a Carolingian MS. and 
one of the earliest printed copies of the 
sible. Eighteen paintings which have 


been acquired by the State of Anhalt, | 
seven paintings by Cranach, two by Ver-| 


spronk, two by Jean de Bray; Pieter 
Breughel: “Landscape with St. Christo- 
Pherus,” R. Savery: “Landscape with 
Ruins,” and several more by masters un- 
known. 
* ¢ * & 6 

_ The Matthiesen gallery has lately come 
into possession of a number of very in- 
teresting pictures. A small but perfectly 
Preserved canvas by Rembrandt repre- 
sents an old bald-headed man, probably 


the artist’s father, and is painted with|upon the instigation of the late Max. 


and the| 


However, two of the col- | 


that incomparable maitrise proper to 
Rembrandt’s brush. A “Madonna and 
Child” by Pinturicchio has great charm 
and quiet sublimity from a quatrocento 
surrounding. There is further a work 
by Balding Grien, a powerful rendition 
of the thief on the cross, painted on 
leather, the granularity of the texture 
providing a special attraction. The prim-| 
itive forms of a Sienese trecento painting 
which represents St. Francis’ stigmatisa- 
tion, exerts a curious fascination. Of 
singular interest is also a MS. dating 
from the second half of the XIIth cen- 
tury with illuminations painted by an 
artist of Salzburg. This valuable item 
is in a very good state of preservation. 
Paintings by Provost, by Pontormo, by 
Tintoretto are also among the exhibits. 
The collection of works by the masters 
of impressionism includes an exquisite 
painting by Corot, the portrait of a girl 
in a contemplative attitude, a portrait by 
Magnet is the marvellous rendition of a 
lady in black, set off against a back- 
ground of green foliage and multicolored 
flowers. Rich in tones and gradations is 
also a nude, seen from the back, by 
Renoir, a symphony of colors remarkable 
for its perfect intonation. A landscape 
by Cézanne, a view of L’Estaque, a vil- 
lage that nestles beyond trees is abso- 
lutely charming. 

e + 2 oe 

The opening of an international exhi- 

bition of the art of the book in Leipsic 
in March 1927 mentioned in a previous 
report, will be made a brilliant social 
function. Gerhart Hauptmann, Adolf 
von Harnack and Max Liebermann, the 
patrons of the undertaking will be pres- 
ent. The Swedish section is under the 
patronage of the Swedish Crown Prince. 
In addition to this the arts and crafts 
museum is preparing for a select show 
of European arts and crafts objects, in- 
tended to demonstrate the advance at- 
tained in that line both technically and 
artistically by contemporary craftsmen. 
Admittance is granted solely to exhib- 
itors upon special invitation. 

‘S¢ kt & Ff 

The town of Diisseldorf, which boasts 

of a notable artistic reputation, intends to 
arrange in 1928 a large and compre- 
hensive exposition of German contem- 
porary art. 

* k * *x * 


The town of Nuremberg will com- 
memorate in 1928 the 400th anniversary 
of Albrecht Duerer’s death. It is planned 
to put together a representative exhibi- 
tion of works by Duerer, to arrange 
| festivals, historic plays and lectures. An 
endowment fund, destined to promote 
German art and artists, will be initiated 
on this occasion. Duerer’s house is going 
to be renovated and the collection housed 
therein and newly set up. 

* * * * & 

Newspapers report the coming to light 
of an authentic work by Duerer which 
had been offered to the museum at War- 
saw, but was refused by the director who 
obviously had not recognized the real 
value of the painting. An art dealer from 
Milano, who happened to be in the town, 
saw the painting and without hesitation 
paid the sum of $1,400 asked for the 
picture. It is reported that he sold it 
{soon after for $150,000, Duerer’s author- 
ship having been disclosed. Further de- 
tails about the painting are not mentioned 
in the report. 

Se te a te 
The number of museums in Russia 
has increased considerably since the revo- 
lution. Following a report by Natalja 
Trotzkaja in East Europe the figures are 


cow and Leningrad there were not more 
than 30 public art collections in the whole 
lof Russia before the revolution, whilst 
| the number in 1918 reached 87, in 1921 
|it had reached 310, in 1924 it amounted 
|to 476 and in 1925 to 612. This is evi- 
|dently an indubitable proof of the Bol- 
| shevistic government’s effective patronis- 
ing of art. 


x* * * * * 


| The society “Villa Romana,” founded 
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as follows: with the exception of Mos-| 


/up to the present é 
ing quality, this acquisition is of unusual 


The Art News 
Klinger, has succeeded in obtaining from 
the Italian government the villa Romana 
in Florence. Before the war, the society 
placed the studios installed in the build- 
ing at the disposal of the members of the 
“Deutsche Kiinstlerbund.” The funds 


|have been devoured by inflation and the 


society is compelled to appeal to the gen- | 
erosity of art maecenas to be able to re- 
sume its activity. 

* ~ * * * 

Fragments of a painting by Rembrandt 
which has been lost to sight for more 
than 140 years, have recently turned up 
in London and have passed into private 
art circles in Germany. An old copy of | 
Rembrand’s work representing “The Cir- | 
cumcision of Christ” has come down to 
us and is the property of the public col- 
lection in Brunswick. We are thus in 
the position of forming an idea of the 
lost picture and of deeply lamenting its 
loss. Up to 1781 it is known to have 
been in Diisseldorf, where, it is recorded, 
Sir Joshua Reynolds admired the paint- | 
ing. So far investigation has not suc- | 
ceeded in ascertaining when and why the | 
canvas was cut to pieces and the three! 
fragments now rescued are up to the| 
present the only detectable trace. Rem-| 
brandt admirers hope that this discovery | 
will furnish a clue as to the fate of the 
entire painting. 

* + * * * 

Newspapers in Budapest announce the | 
discovery of a self-portrait by Rembrandt | 
dating from 1639, which was found 
among paintings stored away in museum 
depots. It will be brought to Berlin to | 
be submitted to the inspection of experts. | 
—F. T. | 


DRESDEN 


The Academy of Fine Arts in Dres- | 
den announces the resumption in 1927 | 
of the academic exhibitions which in| 
the second part of the XI Xth Century | 
attracted international attention. The! 
exhibition will take place in seven | 
rooms of the public gallery and will| 
emphasize the work of the late Acad-| 
emy member, Otto Gussmann, who 
for years has been a teacher at this | 
institution. | 

+ * * * * 

The painter, Otto Dix, who resides | 
in Berlin, has been appointed profes-| 
sor at the Academy of Fine Arts in| 
Dresden. This fact is noteworthy, | 
the artist ranging among the extrem- 
ists of the modern movement in 


Germany. 
7 * + * 


Dresden is soon to have a new art} 
and crafts museum. The so-called} 
“Kurlaender Palais,” erected in 1728) 
by Knoeffels, will be adapted for 
museum purposes and then house the 
collection of art and crafts, which at 
present is inadequately installed. 

+ + * + + 

The “Zwinger” in Dresden, the 
beautiful building erected in 1722 by 
Poeppelmann, has been carefully re 
stored during the last two years. The 
work of restoration has been carried 
through with utmost care and every 
detail copied with absolute fidelity to 
the original—F. T. 


THE HAGUE 








Sometime ago we made mention of an| 
important donation by Dr. Hofstede de 
Groot of The Hague to the Dutch Gov-| 
ernment of all his study-material on con- 
dition of usufruct. In connection with 
this, we mentioned a previous gift: a| 
choice collection of paintings and draw- 
ings by old masters to the city of Gron- | 
ingen. Lately Dr. de Groot has aug- 
mented its value materially by adding 
two paintings to this collection: a still- 
life by Willem Claesz Heda and a small 
panel, “Woody Landscape,” by Hobbema. 
Moreover, he added 10 pen drawings by | 
Rembrandt to the 19 of his previous | 
gift. 

The Frans Hals Museum in Haarlem 
has profited also by his generosity, a 
work of Hercules Seghers having been | 
promised. It represents a Swiss land-| 
scape and has been identified as a view | 
on the Via Mala, near Thusis. Consider- 
ing the extreme rarity of this master’s 
pictures—only about a dozen are known 
and their outstand- 





interest. It is well known how great 
an admirer Rembrandt was of the work 
of his elder contemporary, who had a 
distinct influence on his own landscape 
painting and of whose works he acquired 
several specimens for his private collec- 
tion ee 
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ROTTERDAM 


The Boymans museum has received 
everal new acquisitions recently. <A 
painting by Pieter Aertsz was presented, 
this being the second one by this XVIth 
century Dutch master to come to the 
museum within a few months. Another 
eift for the collection of old art is a 
fine portrait by Pompeo Batoni (1708 to 
1787), representing the Rotterdam mer- 
chant Pieter Caarten and painted in 
Rome in 1778, according to the signa- 
ture. 

The modern department was consider- 
ably enriched by two paintings by mas- 
ters, who were not yet, or insufficiently, 
represented. One is a self-portrait by 
lloris Verster, who died only a few 
weeks ago and who was one of the 
greatest still-life painters Holland ever 
had. In his few portraits he shows as 
penetrating an observation power as in 
the rendering of what we could call the 
psyche of the lifeless object. An other 
acquisition of this department is a figure- 
painting by Isaac Israels, the elder Is- 
raels’ son, who is unsurpassed among 
Dutch painters by his spirited and 
striking characterization of figures en 
plein air, which he paints in a subtle 
silver-gray tone. A small bronze by the 
German sculptress Renée Sintenis was 
also added recently. 

Unfortunately this art-gallery, which 
in the last fifteen years developed from 
a collection with a rather narrow, exclu- 
sively national scope, to a more cosmo- 
politan standing with greatly varied col- 
lections, is very much impeded in its 
growth by lack of space, but there is 
hope now that a new large building will 
be erected in a newly-planned beautifully 
laid out part of the city —L. J. R. 


AMSTERDAM 


New Rembrandts are still coming ot 
light. In Budapest, after cleaning a 
heavily retouched painting from the mu- 
seum storeroom, the picture was recog- 
nized to be an original work of the great 
master. Three fragments of a painting, 
“The Circumcision,” of which an old 
copy has hung for more than two cen- 
turies in the Brunswick Gallery, have 
been discovered in London and taken to 
Berlin. Sir Joshua Reynolds seems to 
have seen the original work intact in 
l)tisseldorf in 1781. 

* * * * 

Students of Vermeer’s work will be 
interested to learn that a supplement to 
the beautiful photogravure publication 
of about 20 years ago, reproducing all 
the known works of Vermeer and of 
Carel Fabritius, probably his teacher, is 
in course of preparation. The text is 
by Dr. Hofstede de Groot. Quite a 
number of works have been attributed 
recently with certainty to both these 
masters and the new supplement, which 
like the main issue, will be published by 
Scheltema & Holkema, of Amsterdam, 
will deal with these. The same pub- 
lishers have completed the first part of 
a large publication of one hundred re- 
productions of the best works of Jan 
Steen, from collections all over the 
world. Dr. Bredius wrote the text, 
wherein he publishes several discoveries 
made recently in old records of Leyden, 
The Hague, and Haarlem. 

** @ @ & 

At the exhibition in 1925, commem- 
orating the 750 years’ existence of Am- 
sterdam, Rembrandt’s “Nightwatch” was 
transferred from the room that was 
built purposely for it in 1906 to the large 
hall which originally housed it in the 
museum. Here the masterpiece has come 
into its own as never before, through 
an improved lighting-system, accom- 
plished by having warm southerly light 
fall slantingly on the painting in addi- 
tion to the top light. Director Schmidt- 
Degener has stated recently, at the open- 
ing of a series of rearranged rooms, that 
the “Nightwatch” will continue to be 
exhibited in the large hall—L. J. R. 
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By PAUL MANSHIP 
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In the A. D. A. P. Exhibition at the Anderson Galleries 








MADRID 


The personal initiative of the Duke 
of Alba as president of the Society of 
Art Friends has resulted in one of the 
most interesting exhibitions held in Ma- 
drid for a long time: that of the works 
of the sculptor Mateo Hernandez, who 
has achieved fame and success in Paris, 
where he lives. His name began to be 
known here surrounded with a halo of 
legend, and his career can hardly be 
Zorn in Bejar (prov- 
ince of Salamanca), the son of a stone 
hewer, he began, while still a child, to 
work in the local quarries, but his ad- 
venturous spirit soon caused him to 
strike out for bigger things. He left 
his native soil and, after a brief stay in 
Madrid, settled in Paris, which he had 
imagined to be the Mecca of artists. 
Alone and unknown, his early struggles 
can well be imagined. Without means 
to hire models, he found them in the 
animal collections of the Jardin des 


more romantic. 


Plantes. He felt the irresistible urge 
to master the undulating line, the pal- 
pitating rythm, the suppressed energy of 
those strange beings he had never seen. 
And he succeeded. On his own shoul- 
ders he carried the blocks of hardest 
stone into which his art was to infuse 
life. He knew nothing of schools, of 
methods, of formulae, of expedient, of 
measurements, drawings and casts, but 
his early training in the quarries of 
Bejar made up for it, and the flame of 
his temperament sustained the continu- 
ity of his effort. His work soon at- 
tracted attention, and finally he was 
awarded the Grand Prix in the 1925 
Paris exhibition. The present show in- 
cludes 37 representative works in hard 
stones: block and pink granite, porphiry, 
diorite. They comprise three groups, 
busts, nudes, and animals. The latter 
group is the most numerous as well as 
the most typical and individual. Carved 
direct from life, they are full of fresh- 
ness and vitality. The simplicity of 
means has achieved an impression of 
distant classicism, of Assyrian remote- 
ness. The consummate craftsmanship 
of a skilled stone cutter and the inspira- 


work, he has contributed to art valuable 
and successful efforts in creating an im- 
portant artistic centre in the city of his 
adoption. 
a 
In the course of some restoration work 
in the chapel of Talavera la Real in Me- 
rida, the demolition of a wall disclosed 
an important mural painting of -the 
XIIth century. This discoverey has 
created a profound sensation in art cir- 
cles,, because hitherto no mural paintings 
were known so far South in the Penin- 
sula, and it is accepted that fresh light 
will be thrown in one of the least known 
periods of Spanish painting. 
2S x 
In the Lyceum Club there is an exhi- 
bition of the paintings of Miss Marissa 
Roesset. Its opening has been a great 
social event, and has aroused the greatest 
interest in artistic circles, as the youthful 
painter had achieved considerable fame 
in former exhibitions. Among those 
present were the Minister of Fine Arts, 
the Director of the Academy, all the 
principal art critics and society leaders. 
The works shown fully justify the ex- 
pectation they had created. The subtle 
strength of the brush, the impalpable 
sensation of refined grace and elegance, 
and, above all, a deep feeling of youthful 
joy and optimism, enhance the value and 
force of a faultless technique and an un- 
usual balance between the fundamentals 
of classic drawing and structure, and an 
unrestrained expression of the modern 
ideals. The twenty-one pictures shown, 
including portraits, landscapes and figure 
subjects, reveal a strong artistic temper- 
ament, which augurs well for future 
achievements, as Marissa Roesset is still 
in her teens. 
“ee & 26 es 
Sefior Don Felix Boix, one of the 
leading collectors,.has given to the new 
Municipal Museum his collection of en- 
gravings and drawings, numbering over 
1,000 specimens of the highest quality, 
and which represent the result of a life- 
time of expert and discriminating: col- 
lecting. It is expected that his gener- 
osity will find many imitators, and the 
new Municipal Museum will soon equal 
in importance the other Museums of 


Madrid.—E. T. 
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The Wunderly Gallery is showing a 
large group of impressions from the 
etchings of A. Hugh Fisher, whose 
graphic activities have covered por- 
traits, travel, and bird and animal sub- 


works separated by a fabulous chronol- 
ogy, but united by the same instinctive 
vision. 
2 a ie 
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DETROIT 


A section of the American Industrial 
art exhibit which closed recently at the 
Metropolitan Museum in New York, has 
been brought on to Detroit and is on 
view at the Society of Arts and Crafts. 
Mr. Richard F, Bach is here for a short 
time, lecturing on the exhibit, and next 
week Mr. Gurry of Boston, who was 
recently made supervising director of 
the Arts and Crafts school, will lecture 
on the industrial exhibit. 

ee = -* 

Mr. Clyde B. Burroughs, curator of 
American art at the Institute, reports 
from Philadelphia that three Detroiters 
are represented in this year’s Academy: 
Zoltan Sepeshy, Esther McGraw and 
Mildred Williams who is now painting 
and studying in New York. Lillian B. 
Messer, who founded the Detroit So- 
ciety of Women painters, is also rep- 
resented. 

es ee eS 

M. Laine-Lamford, a French painter 
who has been living in Detroit long 
enough to feel the thrill of its gigantic 
growing pains, is making a series of 
twenty or thirty watercolors of “Dyna- 
mic Detroit,” to send back to Paris for 
exhibition in a Paris art gallery which 
has asked for them. 

7 * * + os 

Members of the Scarab Club are ex- 
hibiting oils, watercolors and etchings 
this week at the McGregor Library in 
Highland Park. 

* a a + * 


The most important art announcement 
of the week is the purchase and gift to 
the Detroit Institute of Arts, by Mr. 
and Mrs. Edsel Ford, of an early Gothic 
statue by Nino Pisano. No small ela- 
tion is felt by the Arts Commission 
over this gift, sim. it adds another 
treasure of ancient art to the museum 
collection. 

* * * + 

Another gift to the museum is a great 
tapestry woven after a Burne-Jones 
drawing on the Merton Abbey looms, 
and presented recently by Mr. George G. 
Booth. The tapestry was ordered four 
years ago and just completed.—M. H. 


WORCESTER 


The Jugoslav show at the Worcester 
Art Museum is a collection of paintings 
_by fellow-countrymen. It 
is said that he has been their recognized 


Mestrovic’s 


leader for some time. 

Viadimir Becic is the outstanding fig- 
ure in the present show. He is repre- 
sented by six canvases: a “Portrait of a 
Lady,” “My Children,” two large groups 
of nude figures among trees—one called 
“Love” and the other “Woman and Na- 
ture,” and two admirable Bosnia land- 
scapes. There is an abstract quality in 
all his work which reminds one of André 
Derain. And, like Derain, he is as inter- 
ested in line and form and design and as 
oblivious to texture and all unimportant 
details as were the early Italian painters. 

Then there are several religious paint- 
ings by Fran and Ivan Kralj—whose 
work preserves much of Byzantine tra- 
dition. A “Mary Magdalene” and 
“Descent from the Cross” by 
Kralj are terrible in the intensity of 
their sadness—an effect produced partly 
by their gray-white and ivory tones com- 
bined with black, and partly by the oft- 
repeated drooping curves of the design 
Ivan Kralj’s “Revolution” is a gruesome 
thing and these men have known its 
terrors. Kralj treats an uncompromis- 
ing theme in vivid, expressive color. 

In Vladimir Varlaj’s landscapes the 
sky-line is placed near the top and the 
scenes spread out in panorama before 
us. Zig-zag lines carry the eye into the 
distance. One or two canvases have the 
focul point painted with an almost mic- 
roscopic vision of detail and all other 
parts are held in subordination by 
summary treatment. “The Working 
Woman,” by Marjian Trepse—and this 


was the gold-medal picture in the Ses- | 
qui-Centennial—has significant form but | 


its power is somewhat weakened by 
pretty color and a touch of sentimen- 
tality. 

The same is true of Jozo Kljakovic’s 
“Annunciation.” It is the most obvi- 
ously attractive picture in the show and 
the most academic. 


PITTSBURGH 


Announcement was made recently at 
the Garnegie Institute by Homer Saint- 
Gaudens, director of fine arts, that Mrs. 
William Reed Thompson of Pittsburgh 
had presented to the department of fine 
arts a mask in wax of Pavlowa, by 
Malvina Hoffman. 

ae 2% 

Johanna Hailman’s exhibition will be 
on view at the Carnegie institute through 
the next six weeks. 





Fran | 


PHILADELPHIA 
Work by Miss Margaretta S. Hinch 
on view at the School of In- 
Art, 
of 


man now 


dustrial Broad and Pine 


consists oils, watercolors, 
black and white, illustrations and designs 
of many sorts. 

* + > > * 

In view of the great revival of inter- 
est in this country in wood block prints 
and wood engraving, there should be 
exceptional concern in the showing to be 
held until February 15, under the 
auspices of Cav. Uff. Guido di Vincenzo, 
who is himself an ardent enthusiast. He 
has assembled quite a large collection of 
work of this sort by Adolfo de Carolis, 
of Rome, one of the most notable and 
arresting figures of modern Italian art, 
who is not.alone a xylographer, as an 
artificer in this particular medium is 
known in his country, but a painter, 
etcher, muralist, poet and Latinist. 

* * * * * 

Work by five members of the Society 
of Allied Arts is now on view in the 
clubroom gallery, and includes a variety 
of media, covering reproduction in color 
and in black and white, Perhaps the 
most interesting from the standpoint of 
the artist are the black-and-whites of 
quaint Old World corners by W. S. 
Richter. Others exhibiting are W. S. 
Nortenheim, John Mason, Helen A. 
Mann, A. S. Molind and J. B. McKinney. 


CINCINNATI 
An exhibition of the Woman's Art 
Club opened to the public Saturday at 
the Traxel Galleries. It proves the skill 


of women in painting, sculpture and 


craft for it 
show, as they maintain their usual aver- 


work, is a most creditable 
age of excellence in almost every branch, 
but paintings hold the first place, as they 


constitute almost the entire show. 


PROVIDENCE 
The Providence Art Club is holding 
an exhibition of paintings by Sydney R. 
Burleigh, one of the leading watercolor- 


ists of the country, the exhibition to con- 


tinue for two weeks. 
* - * * * 
Recent pictures by Harry A. Vincent, 
1. A., of the Rockport Art Colony, 
whose paintings have been features of 
general shows at the Providence Art 
Club for several years past, will be 
placed on view at the Fisher gallery on 
Benefit street, through the courtesy of 
Nathaniel M. Vose. 
ee &€ @ 6 
An exhibition of etchings by Martin 
Hardie, England’s master of the etcher’s 
craft, is now on at the N. M. Vose gal- 
lery. 


ST. LOUIS 


Thirty canvases at the Healy Gallery, 
the result of Sidney Laufman’s last two 
years in rural France, bring to the St. 
Louis art world a new reaction to mod- 
ernism. His landscapes are primitive in 
theme and he has fitted his free tech- 
nique to that time-stained simplicity. 

+ * * * * 

At the Noonan-Kocian Gallery on 
Locust Street, a display of painted wall 
hangings on silk, after the manner of 
the old Chinese pictures, the work of 
two New York artists, Arthur Crisp and 
his wife, Mary Ellen Crisp, are on view. 
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WANTED large studio with 

good light, two or 
three rooms furnished or unfurnished 
between 50th and 100th Streets. Rent 
not more than $400 a month. Write 
Reinhardt Galleries, 730 Fifth Avenue, 
New York, N. Y. 





| The Art News 
BUFFALO 


The 33rd annual exhibition of the 
Buffalo Society of Artists at the Al 
bright Art Gallery is now open 

Claire Shuttleworth shows for the 
first time the result of her work in 
England. Her picture of a street in 


Christ-Church is most charming. 

Evelyn Rumsey Lord exhibits several 
excellent portraits and portrait sketches, 
chief among them being a picture of 
autumn in the mountains. 

Volney Richardson has several large 
canvases on view also of mountain scen- 
ery in autumn. 
Kende 
chief 
canvas, 


Géza shows many excellent 


among them being a 
representing a Venetian 


paintings, 
large 
scene. 

Mildred Green shows her versatility 
in a most admirable picture from life 
and a painting of the lake, windswept, 
with a lone and somewhat gaunt tree in 
the foreground. 

Ethelyn P. Cobb’s picture of a snow- 
capped mountain is notable for its air 
of strength and grandeur. 

TOLEDO 

An exhibition of oil paintings by 
Chester C. Hayes done on a world tour 
is shown at the Mohr art galleries dur- 
ing the first part of February. The five 
groups of paintings include Mediter- 
ranean, North African, Panama, West 
Indies and French scenes. There are 
one hundred sketches and_fin- 
ished pictures, many of them thumb box 


size. Because of the variety of subjects 
done in many different countries this 
exhibit is attracting unusual attention, 


and promises to be a success both in the | 


attendance and sales. 
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BOSTON 


Six rooms in the print department of 
the Museum of Fine Arts, Boston, have 
just been hung with the work of con- 
temporary The centuries are 
quickly spanned as one passes from the 
main entrance hall, where the work of 
Albrecht Dirér, Rembrandt van Rijn, 
Andrea Mantegna, Sir Anthony var. 
Dyck and many of the early Italian 
schools are hung, to the modern collec- 
tion where the baffling work of Jean 
Louis Forain immediately confronts one 
with its maze of fine, cleanly bitten lines. 

Two of the six rooms are devoted en- 
tirely to the work of Paul Gauguin. 
One contains the lithographs on yellow 
paper from the collection of Gilbert P. 
Fuller and loaned for this occasion; tHe 
other is hung with Gauguin’s South Sea 
ceries of woodcut designs loaned by W. 
G. Russell Allen. Other prints by Gau- 
guin are scattered throughout the ex- 
h bition. 

Herbert Lespinasse’s series of wood- 
cut impressions, published in Paris under 
the title, Horizons Artificials, and re- 
cently acquired by the Museum occupy 
a third room. They are studies of the 
sea with sailing vessels abreast its waves 
or in port. In the florid imagination and 
rich line work of this artist, there is 
much to suggest the work of Auguste 
Doré. 

A miscellaneous 
walls of the three 
Prints by Aristide Malliol, Emil La- 
boureur, Eric Call, Arthur B. Davies, 
Rockwall Kent, Alexandre  Steinlen, 
Henri Toulouse-Lautrec, Paul Cezanne; 
an interesting and characteristic group 
of six or eight by Marie Laurencin; sev- 
eral by Matisse notably two portraits, 
each with the title, “Bust of a Woman” ; 
two prints by Degas a landscape and a 
portrait of Manet; and work of various 
other artists are shown. The _ exhibi- 
tion will be on view for several weeks. 


A. W. K. 
* 


artists. 


collection fills the 
remaining rooms. 


x* * * * 


At the Robert C. Vose gallery are 
paintings by Robert Vonnoh. Mr. Von- 
noh returns to this city with likenesses, 
including an admirable self-portrait, that 
leave a good impression and with land- 
scapes not all of which are tremendously 
vital or exciting. 

In the print room at Vose’s are dry 
points by Nan C. Livingston of Edin- 
burgh, Scotland, a woman etcher seen 
here for the first time, and sure to be 
welcomed whenever she sends. 

oS 

At the Guild of Boston Artists in the 
watercolor room are flower paintings of 
flowers by Sarah C. Weare, who likes to 
paint with intense regard for abstract de- 
sign and a few essential characteristics 
of the species portrayed. At the guild 
has been an exhibition of paintings by 
Edmund C. Tarbell, first president of the 
Guild. 

-— oe 


At Grace Horne’s gallery are water- 
colors of Provincetown and other paint- 
able centres, made by Aaron Berkman, 
who exhibits here for the second time. 
Some of his motives derived from old 
New England architecture and marine 
architecture are quite handsome. In the 
smaller gallery are flower pieces by 
Helen Alden Woodworth, who has pur- 
sued the sub-tropical blooms at Miami 
and elsewhere in Florida, and made 
panels that are both artistically and bo- 
tanically (one would guess) right. 

~ +. * + * 


At the Casson gallery are etchings by 
J. L. Forain, justly admired draughts- 
man, of whose works the Museum of 
Fine Arts four or five years ago made 
a well remembered display. 

ey ee 


_ At the Boston Public Library are etch- 
ings, paintings and stage settings by A. 
Thieme, local artist who has been fre-| 
quently represented in the general ex-| 
hibitions. 
* *k k k x 
Louis R. Metcalfe’s ‘Watercolor | 
Paintings of Interiors” are attracting | 
much favorable comment at the Copley | 
Gallery, 
i eo 
_At Doll and Richards’, paintings by A. 
Sheldon Pennoyer bring Spain and its 
denizens plainly before us. 
* * *k kk 


An unusual group of etchings, as well | 
as lithographs and watercolors by the| 
late Joseph Pennell has been assembled | 
by the R. C. Vose Galleries and will be | 
Placed on view next week. 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 








TORONTO 

The Arat Gallery of Toronto has had 
three distinctive exhibitions hung in the 
various galleries during the past month 
and one of them will remain on view 
through the month of February. This, 
the Carl Hamilton Collection, has at- 
tracted throngs of visitors to view the 
Italian Renaissance “Old Masters,” furni- 
ture, majolica, brocades and other art 
objects of the X Vth, XVIth and XVIIth 
centuries. 

Sc + & 6 

Contemporary American paintings now 
shown include loans from Pittsburgh, 
Buffalo, Washington, Boston, Worcester, 
3rooklyn and Toronto public and private 
collections, have been of great interest 
to the public. Fine examples of water- 
colors by John Singer Sargent and Wins- 
low Homer are included. 

‘2. é 2.8 

A recent gift to the Art Galleries 
of rare old French etchings and litho- 
graphs has also been on view in one of 
the large galleries, and in another room 
vigorous and colorful examples of the 
work of the distinguished English- 
Canadian painter, M. A. Bell-Eastlake, 
have been shown. 

x k kK * * 

Miss Mary FE. Wrinch (Mrs. G. A. 
Reid) has had a large exhibition of 
flowers, interiors, and landscapes in oils 
on view at the Women’s Art Associa- 
tion during the past two weeks. Many 
sales were made, 

x * ok Kx 

The beautiful War Memorial, designed 
by Alfred Howell for the City of 
Guelph, is to be unveiled by the Prince 
of Wales during his visit to Canada for 
the Diamond Jubilee of the Confedera- 
tion of the provinces of Canada. The 
Government War Memorial, to be 
erected by the English sculptor Vernon 
March, will also‘be unveiled during the 
visit. The March brothers have estab- 
lished a studio in Toronto during the 
past year and Edward March, who is a 
portrait painter of merit, has been very 
busy with Toronto Commissions.— 


A. So 
WASHINGTON 
The Society of Washington Artists is 
now holding its annual exhibition at the 
Corcoran gallery. This year there will 
be four medals given. One medal will 
be given for portrait or figure work, one 
for landscape and marines, one for still 
life and one for sculpture. 
* + * + + 
There fortunately is more sculpture 
in the present exhibition of the Society 
of Washington Artists than usual. Three 
women are _ represented. Margaret 
French Cresson has two busts in bronze. 


The “Sketch, Joseph B. Day,” is an ex- | 


cellent characterization. 
There are few paintings in the exhi- 


bition that are in the modern manner. | 
Most of the paintings are according to| 


tradition. Few are startling in their 
novelty or originality, but there is much 
good work shown, sound drawing and 
adequate composition. 

* om * * * 


Among the many midwinter art exhi- | 


bitions now on view in this city, one of 
more than ordinary importance has 
opened at the National Gallery of Art 
in the large exhibition rooms of the 
New National Museum. This exhibition, 


including more than 60 examples of the} 


work of John Ross Key (1837-1920), 
may be considered in the light of a 
memorial exhibition as a tribute to the 
memory of this notable artist. 

* * * * * 

The exhibition at the Arts club of the 
paintings and drawings by Jerry Fahns- 
worth and his wife, Helen Sawyer, is 
replete with interest. 


New 


The Art } 
CLEVELAND 


Some of the new acquisitions in the 
print department are hung on two walls 
of Gallery XI, the room set apart for 
the display of etchings, engravings and 
other prints. 

Hendrik Goltzius is conspicuous by 
reason of his fine engraving “Pieta.” 
Hans Burkmair, a German who did 
his part in the graphic arts in the last 
years of the XVth century and the first 
three decades of the XVIth, has four 
pictures to his credit, all in the Maxi- 
milian genealogical series. One of the 
early Italians, evidently of the 
of Marcantonio Raimondi, is conspicu- 


school 


ous by the excellence of the engraving 
credited by some to Marco Dente (da 
Ravenna). And there are three prints 
which are not identified with any artist, 
though they are readily placed in the 
XVth or the XVIth century, and all are 


evidently the work of men of much 
ability. 

The four woodcuts which belong to 
the Maximilian series by Burgkmair, 


are samples of the extraordinary succes- 
sion of 119 wood engravings executed 
under the orders of the Emperor Maxi- 
milian to make a pictorial record of the 
Hapsburg family. 

Additional gains 
print department have been made _ by 
the use of income furnished by the 
Dudley P. Allen fund. The purchases 
have been made by Theodore Sizer, 
curator of prints at the museum, who 
is spending the winter in Europe. 

. a -S°e-8 

An exhibition of oils by Mary Susan 
Collins will be held at the Lindner gal- 
lery Feb. 7 to 19. Carl Gaertner’s 
“Drop Forge,” loaned by Samuel Mather ; 
“The Allegheny” and “The Furnaces,” 
loaned by the Women’s City Club and 
Mid Day Club respectively, and a large 
canvas, “Fishing Boats,” one of his best, 
with others yet unsold, have brought 
many visitors. 

om * * ” * 

Liberality to Italy is shown in the 
present exhibition at the Cleveland Mu- 
seum of Art, where 156 of the foreign 
paintings of the Carnegie International 
are the center of interest for many visi- 
tors every day. About one-quarter of 
the exhibition, in point of numbers, is 
Italian. 


for the museum’s 


* * * * * 


Good drawing, pulsating color and a 
suggestion of free movement through 
well expressed rhythm of line, make 
Carl A. Broemel’s watercolors at Korner 


& Wood's notable. 


LOS ANGELES 


The art center of Southern California | 


would seem to be shifting to Pasadena 
this month, according to the list of ex- 
hibitions at the Grace Nicholson Gal- 
leries. 

The Ehrich Galleries of New York 
will exhibit a choice collection of old 
masters. 


Twenty paintings of the simple Basque | 


people by the brothers, Ramon and 
and Valentin Zubiaurre, famous Span- 
ish artists, are now shown. 
critics rank them second 
Zuloaga. 

The O’Brien Galleries of Chicago will 
show twenty oil paintings by Arthur 
Spear, Lawrence Mazzanovitch and Et- 
tore Cesar. 

California landscapes by Antoinette 
De Forest Merwin and Aaron E. Kil- 
patrick. 

Oil portraits of Tibetan monks and 
officials by Helps of London, a member 
of the Mt. Everest expedition. 

* * *k kk 

Leo Katz, whose work aroused such 
admiration when it was shown at the 
Los Angeles Museum, is showing a se- 


only to 


lected group of his portraits and paint- | 


ings at the Cannell & Chaffin Galleries. 
* * * * * 


The first annual national miniature 
exhibition and the tenth annual exhibit 
of the Salifornia Society of Miniature 
Painters is being held at the Los An- 
geles Museum during February. 

Other new museum exhibitions will 
be those of decorative textiles, by Du- 


boullier and monotypes by an Italian, | 


Petrello di Bologna. 


‘ * ek kx 
Maynard Dixon, in whose paintings of 
the desert and desert Indians the late 
Leon Bakst saw for the first time a 
genuine American art, will hold an ex- 
hibition of his recent works at the Ains- 
lie Galleries until February 18. 
* *k ek Ok x 
S. MacDonald Wright and Morgan 
Russell are holding a joint exhibition at 
the Los Angeles Museum during Febru- 
ary. 
oe mk 
A jury of awards consisting of John 
W. Cotton, Sam Hyde Harris 


lowing awards in the fifth exhibition of 
“Painters of the West” at the Biltmore 
Salon: first prize, Hanson Puthuff for 
“Refreshing Showers”; second prize, 
Lon Megargee for “In Old Mexico”; 
third prize, Clyde Forsythe, “The Half- 
Buried Canteen.” Honorable mentions 
were awarded to John Frost for his 
portrait “The Jockey,” and Arthur Hill 
Gilbert for “A Rainy Morning.” 


Many | 


and | 
Christian Von Schneidau made the fol- | 


SAN FRANCISCO 
The Galerie Beaux Arts have opened 
an exhibition by Miss Margaret Druton 


of Monterey. These are local California 


outdoor oil sketches and a large number 
of her European sketches. 


* *¢+ *£ &€ & 
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| To those who have not been in the 
|M. H. de Young Memorial Museum for 
several seasons, it is a delight to find 
|the exhibits are rearranged and rein- 
stalled according to the latest museum 
methods of simplicity and economy of 
effect. The aisles have been widened, 
_the wall spaces have been hung in single 
lines of paintings, modern cases have 
been specially made for the various 
ceramic, bronze and smaller objects. 
The exhibits have been segregated and 
separated so that a single room contains 
a unified theme. Professor Barron has 
‘originated suitable pedestals, brackets 
and casings for the Oriental, Egyptian, 
Assyrian and Old World exhibitions. 
The following exhibitions are now 
‘open: Loren Barton and Bert Cobb at 
|Gump’s; William Hesthal at the Modern 
Gallery, and the great exposition of 
American art at the Palace of the 
| Legion of Honor. 





PROVIDENCE 


At the Tilden-Thurber Gallery another 
group of etchings is now on view, com- 
prising famous prints by Whistler, Jo- 
\seph Pennell and Frank W. Benson, the 


latter the only one of the group still liv- 
ing. 


* * * * *€ 


The group of etchings by Martin 
| Hardie, the English etcher, is still on 
at the N. M. Vose Gallery, where it is 
attracting many visitors. Mr. Vose is 
making arrangements to place a group 
of paintings by Antonio Cirino on view 
‘at the Providence Art Club. 

** * * & 


At the Providence Art Club, the 
latest paintings of Frank C. Matthew- 
son are now on view. The exhibition in- 
cludes some of his latest convases, done 
in the South county, where he has his 
summer studio; scenes in Providence 
and elsewhere; a few of the flower 
pieces which this artist invests with in- 
| imitable charm, and several decorative 
panels which are among the most orig- 
inal things he has done. 
| 
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Ainslie, 677 Fifth Ave.—-Exhibition of paintings 
by Gono Albieri, until February 28th. 

The Allied Artists of America — Fourteenth 
annual exhibition, Fine Arts Galleries, 215 
West 57th Street, until February 13th. 

Anderson Galleries, Park Ave. and 59th St. 
First cooperative exhibition of American 
paintings by the Associated Dealers in 
American paintings. 

The Art Center, 65 E. 56th St. 
paintings by Peter Helck 
Child, until February 15th. 

Art Patrons of America,.Inc., 9 East 57th St. 

Exhibition of water colors by Randall 
Davey of ranch life, until February 19th. 

The Artists Gallery, 51 E. 60th Street—-Exhibi- 
tion of paintings by Judson Smith, February 
15th until March 5th. 

Babcock Galleries, 19 E, 49th St. 
of water colors by Herbert Meyer, 
14th until February 26th. 

Bonaventure Galleries, 586 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenwieser, 489 Park Avenue—Paint- 
mW by “ masters. 


Exhibition of 
and Edwin B. 


Exhibition 
February 


N. Y.—Exhi- 
bition of watercolors, pastels, wood cuts by 
Gordon Craig, Print Gallery, until February 
28th. Exhibition of paintings by Gustaf 
Adolph Fijaestad, until February 27th. 

Butler Galleries, 116 E. 57th St.—Exhibitton 
of Spanish, Italian, French, Chippendale, Co- 
lonial mirrors of the XVIth, XVIIth, and 
XVIIIth centuries. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists. Exhibition of paintings 
by Preston Dickinson until March Ist. 

Dudensing Galleries, 45 West 44th St.— Exhi 
bition of paintings by Clarence Johnson, 
February 23rd until March 12th. 

The Century Association, 7 W. 48rd St.—-Ex 
hibition of paintings by Gari Melchers until 
February 2sth. 


Marsh 
until 


Reginald 
Talcott, 


Exhibition of paintings by 
and sculptures by Dudley 
February 26th. 

Durand-Ruel, 12 East 57th Street—Exhibition 
of aaa by Abraham Manievich, until 
February 12th. Exhibition of paintings by 
Carl Tyson February 15th until March 2d. 

Ehrich Galleries, 87 E. 57th St.—Exhibition 

| of Old Masters. Exhibition of wood-carvings 
by Warren Wheelock, until February 23rd. 


Ferargil Galleries, 87 E. 57th St.—Exhibition 


merican sculpture. Exhibition of Ameri- 
| can group paintings and portrait 
by Delhanty, until February 28th. 


drawings 


i | Fearon Galleries, 26 West 54th St—Exhibition 


| | of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park 
South—-Exhibition of paintings and drawings 
by Nicolai Kbracheff, February 12th until 
March 12th. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of 
Ernest Bloumenschiem, until February 19th. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
eure, drawings by Murillo, Velasquez, 

aphael, Greuze, Boucher and others. 

ne atlew & Co., 712 Fifth Ave.—Exhibition 
of etchings, drawings and watercolors by 
Childe Hassam, until February 12th. 

P. Pi ackson Higgs, 11 E. 54th St.—Exhibition 

Italian and Flemish primitives, English, 
Dutch portraits. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of paintings by Marie Kendall and Belle 
Cady White, February 14th until February 
26th. 

Intimate Gallery, Park Avenue and 59th Sts.— 
Exhibition of oomnee? by Georgia O'Keefe, 
until February 25th 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 698 Fifth Ave.—Engrav- 
ings by early» masters. 

Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
early woodcuts, qonvesy t8th through March. 

Kleinberger Galleries, 72 Fifth Ave.—Ancient 

tings, special eshibition of French and 
mish primitives, 

™ amp Galleries, 3-5 E. 54th St.—Exhibition 

Siamese bronzes until Fg mph 28th. 

Knoedler Galleries, 14 E. h St.—Exhibition 
aintings and t. FE . Henri Royer, 
Sebsnery 14th until February 26th. Exhibi- 


| N Gallery, 600 Madi A 
F. Valentine Dudensing, 43 East 57th Street— | pete ery adison Ave. 


paintings by 





exhibition 
14th until 


tion of line portraits from Durer, 
by Ferdinand Gaillard, February 
March 5th. 

Kraushaar Galleries, 680 Fifth Ave. 

The Lexington Gallery, 160 Lexington Ave.— 
Exhibition of Indian portraits and designs by 
Anita Ahlberg, until February 17th. 

John Levy Galleries, 559 Fifth Ave.—Exhibi 
tion of Old Masters. 

Lewis and Simmons, Heckscher Bidg., 780 
Fifth Ave.—Old masters and art objects. 
The Little Gallery, 29 W. 56th St.—Permanent 
exhibition of hand-wrought silver and jew 
elry, decorated porcelain, Spanish and Italian 

linen and pottery, Venetian glass. 

Macbeth Galleries, 15 E. 57th St.—Exhibition 
of paintings by Frank W. Benson, Exhibition 
of American Society of Miniaturists, until the 
14th. 

Me litan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art, 5th Ave. at 82nd 
St.—Exhibition of Swedish contemporary dec 
orative arts, D6, through February 27th. 
Exhibition of prints of Breugel, Cassatt, 
XVIIIth century French and XI Xth century 
English, K37-40. 

Milch Galleries, 108 W. 57th St—Exhibition 
of paintings of Cornwall and Devonshire by 
W. Elmer Schofield, etchings by Teresa 
Cerutti Simmons, Watercolors of wild life 
by Will Simmons. Exhibition of sculpture 
by Heinz Warneke, February 14th until 


March 5th, and paintings by John Noble. 
Montross Galleries, 26 E. 56th St.—Exhibition 
of oil paintings, water colors, wood block 


prints by Holmstead Phillips, 
until February 26th. 
Museum of French Art, 22 E. 60th St.—Sev- 
enth official loan exhibition of French Art, 
until February 19th 
New Art Circle, 35 W. 57th St.—Exhibition 
of primitive African sc ulpture, until March 5th. 
Exhibition of 


February 14th 


architectural murals by Thomas’ Benton, 
until February 26th. 
New York Public Print Gallery: 


Librar 

Mary Cassatt—Memorial Exhibition, Gallery 
316: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy), through Feb- 
ruary. 

Our Gallery, 110 W. 15th St.—Exhibition of 
etchings, watercolors, lithographs and draw- 
ings, by “Pop” Hart. 

Pratt {nstitute Gallery, Ryerson St., Brooklyn 
—Sixth exhibition of painters and sculptors, 
until February 18th. 

Ralston Galleries, 780 Fifth Ave.—Exhibition 
of etchings by Caroline Armington, until 
February 19th. 

Rehn Galleries, 698 Fifth Ave.—Exhibition of 
paintings by Henry McFee, until February 
12th, Exhibition of paintings by Edward 
Hopper, February 14th until March 5th. 

Reinhardt Galleries, 7380 Fifth Ave.—Paintings 
by old and modern masters. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 6860 Fifth Ave.—18th Century 
English ntings; metera drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 

—Exhibition of Gothic art, XVIth, XVIIth 
and XVIIIth century paintings and XVIIIth 
century French furniture. 

Messrs. Arnold ann, Rey & Co., Inc., 
11 E. 52nd St.— xhibition ening the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Van Dieman Galleries, 21 E. 57th St.—Exhi- 
bition of paintings by old masters. 

The Whitney Studio Club, 14 W. 8th St.—Ex- 
hibition of sculpture by Tennessee Mitchell 
Anderson and paintings by Leon Hartl, until 
March 8ti. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of Hindu, Khmer, Chinese sculpture and 
early Chinese bronzes, until February 19th. 

The Weylie Gallery, 794 Lexington Ave.—Ex- 
hibition of sculpture by Roy Sheldon, paint- 
ings by Paul Froelich and drawings by Jo 
Mielziner. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 


Howard Young Galleries, 684 Fifth Ave— 
Exhibition rs selective examples of American 
and European masters. 
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